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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 


O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. SYDNEY SMITH’S 
“yim Anbiastl ” FOUR 





RAMER & Co. Limited ide to inform 
Secretaries of Musical Societies, and the Profession 





NEW PIANOFORTE MUSIC. 


The following are some of the most popular Pianoforte 
Pieces lately published by 





generally, that they arrange Concerts, and engage Artistes. N EB W P I BE C EB S E W E R x C O e 
e e . NAAR VAAN A AANWAAANS 


OYAL ITALIAN OPERA.—BOXES, on the 
Pit, Grand, or First Tier ; and Stalls and ‘Amphitheatre 





8 _* Ae the bast aay Pg Tickets, 7s.—CRAMER «& Co. THE FAIRY QUEEN. 
a . i 4 . 
UNE 14th._MISS KATE GORDON has the Galop de Concert. Price 4 


e honour te announce that her Grand Evening Concert will 
take place, under distinguished patronage, at Willis’s Rooms, 
King-street, St. James‘s, on Wednesday Evening, June 14th. 


Full particulars will be shortly announced. 82, St. GEonGE’s- PRLERE DES PELERINS. 
RoAD, Warwick-square, Belgravia. 
Tableau Musical. Price 4s. 








I J NDER distinguished patronage. — Malle. 

LOUISE VAN NOORDEN has the honour to announce 
she will givea MATINEE MUSICALE on Tuesday, June 13th. 
Full particulars will be duly announced. 


x TKN x 
FETE HONGROISE. 
MATEUR THEATRICALS.—MISS ELLA 
STAUNTON can be engaged for the above in Town or i 

Country. Dates already filled :—Club House, South Camp, , Mazurka. Price 4s. , 

Aldershot, 15th and 16th inst. ; Bijou Theatre Opera House, 

Haymarket, 25th inst. ; Assembly Rooms, Gravesend, Kent, 

30th inst. Early application is requested. 2 Sr. Mark's Grove, 


West Brompton, 8. W. + 
—— —-— DON GIOVANNI 
\ DLLE. MARIOT DE BEAUVOISIN’S 
PIANOFORTE RECITAL, varied by Vocal Music, will 
fake place at WILLIS’S LARGE ROOM, St. James’s, June 3. 
. 40, CaRLToN-HILL, St. John’s Wood. 


| ac mpene ELENA ANGELE begs to announce 

her return to town for the Season. All communications LONDON: 
respecting Engagements and Lessons’ to be addressed to 20, 
Manchester-street, W. 


ISS AUSTIN (Contralto). All Letters . = 
M respecting engagements or Pupils to be addressed, care Mayence, Brussels, and Paris: Messrs. SCHOTT. 
of Messrs. Cramer & Co., 201, Regent-street. 














Brilliant Fantasia on Mozart’s Opera. Price 4s. 








ASHDOWN & PARRY, 18, Hanover-square, 








Biuwyer, 8. Am Meer. Fantasiestiick (dedicated to wad ad 
Royal Highness the'Princess Mary of Cambridge).. .. 4 
Corny, W. Chant da Barde. Morceau de,Concert . 4 
Le Papillon au reveil. Fantaisie...,...... 
Harpisty, J.E. Abcndroth. Nocturno............ 0006 
Sonnenaufgang. Mélodie ...... 


Kornxataky, F. Le reveil des oiseaux, Improvisation 
RIN «situ th cob ecnnsua vilimhnieh 56 abide aannhaenaeee 


Levrotp, F. Soleil couchant. Nocturno ............+5 
Liset, F. Ava Marin. (d’Arcadelt)........sccccscesscccs 
Hajleluja: (d’ Arcadelt).. 

O'Leary, Arntuur. 4’Adieu. Chanton allemande . 
ASR “Hear my Prayer” 











owe 





oron 


transcribed ..... 


Schomann’ ' ‘Frthlicher 1 Landmann’ 
transcribed P . 


Scnuttugs, W. La Regata, " Impromptu. . . ae 
———_———_ Esmeralda. Morceau carac ctériatgue ‘ 
Sprvpier, F. Chanson populaire ............. 

Te Carillon eons 06 00 v0 bi be ca on 58 
PER OIE OOD as vue s.cn-c0'soneekeanebe 
Un ote de £608 1... ce ce ce ce ee ce ee 
bi er eS pret ae 
————— Une rose sans dpines .. oo... .. ce cece eee 
Wo.tennavrt, H. A. Marche hongroise 
Valse héroique 
Caprice aérien 
Un fil de perles doth ob bans eo 
Valse gracieuse 2... 0... cece ceee 








ececoooooVaeosroososoo © ecocoso oososso 


eer eeenoscnY ene ee & 








Sold by all Musicsellers in Town or Country. 
London: EWER & CO., 87, Regent Street, W. 











NV ADAME ELWOOD ANDREA (Contralto) 


ISS ELEANOR ARMSTRONG’S EVENING 


A Q Hanover-square Rooms 

requests that all communications respecting engage- h R. BENEDICT’S ANNUAL CONCERT, June CONCERT will take place at the ¢ . 

ments for Oratorios, and Public or Private Concerts, in foe 21, under the immediate Patronage of y on Tuesday, May 23rvi, 4 Ceom, hy -- te : — 
or country, or from Pupils, be addressed to 12, Brauroy H.R. H. the Prince off WALES and Angile, Maite. Pozet, Mi s Eleanor Armstrong, Signor Fortuna, 


Terrace, MAIpA VALE, W. H.R.H. the Princess of WALES. 





ADAME WINTER (PI ANISTE), be that CONCERT, at the St. James’s-hall, on Wednesday, 21st Jun 
M all communications referring to Concert Eng: ro or to Realy sgqeeetien, tn nelinitg® tur the Siw semen 
Pupils, may be addressed to her, 49, Cartton Toss, Maida day, 1st June. 





Mr. Frank Elmore, and Signor Solieri. Instrumentalists :-~ 


Mr. BENEDICT’S Thirtieth Annual GRAND MORNING | Herr Straus, Herr Wilhelm Ganz, and Herr Oberthtr, © 


e, | ductors :-—Mr. Frank Mori and Herr Wilhelm Ganz. Stalls, 


sofa and | 158. ; Reserved Seats, '°s. 6d.; Unreserved Seats, 7s., to be 
balcony stalls, The full programme will be published on Thurs- | had of Miss Eleanoy \-mstreng, 60, Burlington-road, St. 


Stephen’s-square, Bays." and of the Principal Musicsellers, 








Vale, or at Mesers. Caanan & Co., 201, Regent-street. 


R th ; 
PULHARMoNIC SOCIETY, SUNDERLAND. | UJ “DER, the, most, distinguished Putronage-— 


ISS AGNES “!“MERMANN’S MORNING 


Herr REICHARDT’S MATINEE MUSICALE will take CONCERT wil! :“« place at the Hanover-square Rooms, 


Miss ROSE HERSEE will Sing the Principal Soprano, in | place (by kind permission) at the residence of the Most Noble the | Saturday, May 13th, #! , o'clock. Programme includes ;— 


“* Judas Maccabeeus,” May 10th, and can ow engagements en | Marchioness of Downshire, 24, Belgrave-square, Wednesday, 24th 
May. Tickets, one guinea, to be had at the principal Musicsellers, 
and at Herr Reichardt’s Residence, 10, Somerset-street, Portman- 


route. 2, CRESCENT-PLACE, Burton- crescent. 





MADAME HELEN PERCY begs to announce — ee 





Bach's sonata A major mo and violin; Beethoven's sonata 
Appassionata ; Men) iun's sonata B ilat, piano and cello ; 
A ence 9 quintett ; ; vecal and pianoforte compositions of 
Miss A. Zimmermann, ete. hates: Mdme. Lemmens-Sher- 
rington, Miss Adelaide Cornelis (by kind permission of the 


her REMOVAL to 161, Ledbury Road, Bayswater, | CQ IGNOR G. CAMPANELLA has the honour to | Opera Company’, Mr. W. H. Cummings, Messrs, Deichmann, 
ep 


where all communications respecting engagements for Oratorios, 
Concerts, &c., are to be addressed. Concert will take place at his residence, 13, Clifton-garden 





announce to his friends and pupils that his annual Morning | Weiner, 


meg on Friday, May 26, at Three o’clock, when he will be 


b, Signor Piatti; piano’ , Miss A. Zimmer- 
s, | mann. Conductor, Signor Randeg ger. Stalls, 158, ; od 
Seats, 10s. 6d. ; Tickets, 78. each, at the Hanover- “square Reams 


MDM. CZERNY (Soprano) requests that all | assisted by the first artists, ‘and a Hymn he has composed, | and of Miss Zimmermann, No. 13, Dorchester-place, 


communications respecting engagements for Concerts, | “‘ Z’/tatia,” will be sung for the first time. Single Tickets, one 


Oratorios, and Opera di Camera, be addressed to her residence, | S¥inea ; Family Tickets, three guineas. 








29, CAVE'S-TERRACR, New-road, Hammersmith, W., or care of 


Messrs. Cramer & Co., 201, Regent-street. ERR ADOLPHE POLLITZER’S SOIRE 





M® J. BALSIR CHASTERTONS (7 (Haspiet 
the Queen, 
E | the Toyal Be eT basic) GRAND MORNING oS Concuhr. 


MUSICALE will take place at the BEETHOVEN | Wednesday, May 17, 1865, at 2 o'clock, at Drury-lane Theatre :— 


on- | ROOMS, 76, Harley-street, Cavendish-square, on WEDNESDAY, | Miss Louisa Pyne, Miss Poole, Mme. Sainton- mall Mme. Weiss, 
M mss Tauo.—All pplication ag al oe , oom ~~ 4 17, at Fight. Miss Bauks, Herr Reichardt, Messrs. Dann- | Miss Edith nne, Miss Marian Moss, Miss Rose ¢ Hersee, Mr. 
addressed to 1 ‘ADELPHI TERRACR, Strand. ’ | reuther Pollitzer, Watson, Webb, Paque. Conductor, Herr W. | W, H. Cummings, Mr. Henri ee? Mr. Wilbye = 

enti = eo Ganz.—Single ticket, half-a-guinea ; Saal, in, So cee Se three, | W. H. Weiss, r. Lewis Thomas, and Mr. W. H 





M ONS. GEORGE PFEIFFER will arrive in | svinea.—May be had at Schott's 


usic ape me gt _ 


Chorus and band of . John (Pencerdd 











‘ street, M ae, Ww. Mr. J. 

London on May Ist. x. | letters respecting Engagements chester are = << Mert Reltaw, 26, Eedinee: , alt net . Balsir 

or : ariebancenarahe his residence, 81, SLOANB STREET, “ Chatterton : Miss Trust. ig a Pee! Misa 

ch. Se SE SS EEE A eS! ERR LEHMEYER’S FIRST MATINEE, seneme, = oes = on - trumpet, * 2, or 

, -strect (by kind per- | Pianoforte—Mr. 

PTOMMAS RECITALS, S Conserva- pS Te Fad ee at Safeloek precisely. ‘Artists oiities man, Miss Kate Chatterton F to Mr, d. B. Chatterton). 

TOIRE DE LA Harpe (76, Harley-street, Cavendish-square), Rose Hersee, Miss Stabbach, Mdme, a Heywood, Mame. | Conduttors—Mr. Benedict, E. Berger, Mr. H. V. Lewis, 

on the evenings of Tuesdays, "May 9th and "e3rd, and June 6th. Czerny, Miss Eleanor. Wilkinson, Miss eeene Jenkins, Mr. Mr. G. B. Allen. Stalls, 10z. Sor dress 6s. ; first circle, 

Programmes and Prospectuses of the Conservatoire (with terms | Sf'rinda, Mr, Walworth, Mr. Frank D’Alqueen, _Instrumen- | 4 § private boves, one, two, taree, four, and Bre. and five guineas To 

of Instruction) may be obtained on application, and at the} }i:0':’ violin, Herr Grim ; violoncello, Mons. «+ Ps of Mr. J. B. Chatterton, 33, Manchester-street, Man- 
Musiceellers. Mons. Sokolowski; piano, Herr Lehmeyer. Ounlucton Mz M Addison 





r. WA -square ; of ‘Tiondtrest Chappel 
ALAB nil Lamborn Cock’ and Co., No. une, % Now iond 
ILLIE PAPE, OF AMA, who has Charles Hargitt and M. Emile Berger. Tickets, One Guinea, 


All applications also for finishing lessons to Herr Lenaxyzr, 2, | and Co., 50, New Bond-street 


Co., Si eget 














Prince tine mind ts Tor for trom | H. = Pevey-sirent Bodford-square. street ; ‘and at the box-office of the Theatre. 
ne esata B WAUTER MACFARRENS PERTORI | TD) ya ggui oo opins Set aa eg 
Titan Atdreny hes astived in | aan fer May 6th, May 27th, and June 17th, at Three o' affections of fe “entry hs main Pooh, ‘character f for 8 
3 ' ge Ag on ag gt ee drm Gri, Persant, Labache, and many of the 





also some of Mr. Walter Macfarren’s new nape 

MoH JOHN “RHODES ; gives Lessons as usual verved Seats for ithe Beries, 158. : fort 
in town on Saturdays: Pianoforte, Singing aud Harmony. coal musicsellers ay 

Address, Mr. Jony Raopgs, Crorpos, 8. h-terrace, N.W. 





and 
ey fall establish its virtues. No V or 
Db! / e this invaluable 
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LIST OF NEW OPERAS 


PUBLISHED BY 


CRAMER & Co, LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 


HENRY FARNIE; 


COMPOSED BY 
JULES BENEDICT. 


The Complete Operetta, for for Vote and Pianoforte, 12s. 
4s. 0d. 


The Overture .. ° ee 
1. Duet—‘ Night and morning” 8. and C. 3s. 0d. 


. Song—' My home in Cloudland,” original key, D 


flat ; transposed key, B flat.. 8.or M.S. 8s, 0d. 
3. Trio—'* News ! girls, news !” ee 8.C.T. Ss. Od. 
4. Song—‘‘ Boot and saddle!” .. ee ee B. 3s. 0d. 
5. Trio ‘My heart is bre aking” . S. T. and B. 8s.. 0d. 
6. Duet ‘Ah ! Captain, Lcan see you” 8. and B. 3s. 0d. 
7.4 ‘horus ‘The cattle in the clover” oe ee 
8 Song—** For her sweet sake” .. ee e 
9. Song—‘' Ah! do not take her from him” 


10, Duet—*‘ We waited late, we waited a "8. ana 
11, Chorus—‘‘ The Rheinland” .. ee 


one 
E2ZZ2 


Cramer & Co. Limited, 201, Regent-street. 





THE RIVER SPRITE 
OPERA IN ONE ACT. 
G. LINLEY; 


COMPOSED BY 


FRANK MORI. 


As performed at the Royal English Opera, Covent Garden. 





SEPARATE NUMBERS, 8. 

1. ‘*My Vocation.” Grand Air, Sung by Mdme. Florence 3 
Lancia ee oe ee ee 
« : hen along ‘the road I ride.” “Rustic Song. Sung 


by Mdme ‘Lancia .. 8 
“© sunshine of love.’ Tenor Bailad. “Sung ‘by Mr. P 
Perren 
“The Manager’s Song.” Sung by Mr. Aynsley Cook.. 8 
* Bright as love's dream.” Duet. S.andT. 8 
“Ge _ spirit, sing again!” Soprano ‘Air. Mame. P 
Lancia 
. “Maid of the silver mail.” Bailad. "Sung ‘by Mr. P 
Weiss am oe ee 
** Hope's Dream.” Romance. Sung by Mdme. Lancia 8 
All beautifully Ilustrated with Portraits of the Artists 
costume. 
The complete work, scored for voice and piano, 15s. 


ow Se oN 


d, 
6 
0 
0 
0 
0 
0 
0 
0 
en 


Cramer & Co. Limited, 201, Regent-street. 





PUNCHINELLO; 


A COMIC OPERA IN ONE ACT. 
WRITTEN BY 
HENRY FARNIE; 


COMPOSED BY 


WILLIAM CHARLES LEVEY. 


The complete work in quarto, to, for voice and Piano, bound and 
Lustrated, 15s. 
SEPARATE NUMBERS: 


4...“ var says the Gentle Dove” (8), beenlatay =» 
tra ee 


= 


la. The same, transposed in ¥, 

2. Sabot Song—‘‘ From Fair Auvergne I come” (MS. ), 
beautifully illustrated 

8. “The Showman’s +5 4 ” " (B. .. ee! illustrated .. 

4, Sixty's Serenade (B.), 

6. * Hurrah | for ven ie ” (tr. ), in F., beautifully 
illustrated P oe . ee ee oe 


co @oc oo F 
co eco oo 





London; CRAMER & Co. (Limirsp), 201, Regent Street, W 





JESSY LEA: 
“OPERA DI CAMERA.” 
WRITTEN BY 


JOHN OXENFORD; 


COMPOSED BY 
G. A. 


MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 


a. a 
The Overture. Arranged by Edward F. Diuheuit. 

pany os ° oe oe ee 5 0 
“Ts an damsel here ?” oe oe ee « 8 0 
“1 sh i er." ee ee oo 8 0 
* When youthful joys and hopes are fled.” .. ee - 23 6 
“The Gipay’s Home.” ., oe ee ee - 2 6 
ae aon” ee oe ee ee oe . 
+ sly oui, you sadly tease tease me.” .. ee ee » 80 
“You ed Gipsy girh” . ee oe «o 8 0 

on noe” >a 
** Mouey, money!" . ee ° ee 40 
‘The draught of love. » 6 0 
“on ee appeal.” (Jessamine. ) New words by HL. B. ee 
At first the mountain rill.” * Quartet ee ee eo 8 6 


Caanza & Co, Limited, 201, Regent-street. 





THE SLEEPING QUEEN: 


WRITTEN BY 
HENRY FARNIE, 


COMPOSED BY 


M. W. BALFE. 


8. a. 

Overture .. ee ee oe oe » €9 
Aria—‘‘ The Prime Minister” ae ee ee B. 3 0 
Duet—‘‘ I crave a boon” oe ee . Cand B. 4 0 
Trio—“ She is heartless” oe se 8, C.,andB. 4 0 
Ballad—‘‘ my a _ ee ee oe ° Cc. 3.0 
Duet—“‘ The T. - SandB. 4 0 
Fandango.—“ Pablo the lover, *'in A minor ee - 8 0 
Ditto in G minor 8 0 
Serenade" The Nountide Dream,” inE .. 8 0 
Diyto, dit inD .. st a 
Trio—‘* Most awful sight” .. ee &.,C.,andB. 4 0 
Bolero—‘‘On bended knee” .. ee ee ee 8 8 0 
Quartet—"‘ Fondly I dreamed ” oe a pa 3 0 


Cramer & Co. Limited, 201, Regent-street. 





Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


' CRAMER & CO. (Limited) have lately 
published the following Compositions :— 3. d. 


I.—FOR VOICE. 
GOUNOD—“ For lack of gold he left me.” Gang by 
Titiens. In A and G.. + 
- “ Hero to Leander.” An exquisite song sete 
‘The Lark Song.” Vocal Waltz.. —_ 
ARDITI—“ Oh, touch the ivory = a —_ $k 
99 Beauty Sleep (L’Ardita).. 
- Dream of Home (Bacio) .. 
Gondolier’s Last Good- -nigh 
WALLACE—Bird of the Wild Wing. 
V. GABRIEL—Little Golden Hair . 
Breeze and the Harp . 
BALFE—She sleeps! though not a star .. 
Ah, could T but relive the past! . 
ASCHER—The Cavalier’s Steed. In E and c. 
BENEDICT—My Home in ae In 1 Dand B B 
MORI—Sunshine of Love.. . 
Maid of the silver mail... ° 
NIGOLAI—The happy Dawn of of Day ° 
RANDEGGER—Round with her, boys! Y' wail in C, 
B, and G ee 00 
‘in Innamorato una stella “Aria «. 
La luna é be! 
DELAM ERE—My Lady’s Glove... 
LEVEY—Coo ! says the gentle dove. InGandF .. 
Hurrah for the Bombardier! In AandF . 
BRINLEY RICHARDS—The celebrated ‘* Leah’s Song. i 
In E, D, and C 00 ce 9 
“The Chieftain’s Wife” .. . 
“In the hour wal 7 distress." i 
Sacred - 
PERRING—Beware !.. 90 04. 60:66.60:00.0006 50 
MACFARREN—I've watched ING. ssas.ceianmcasaehne 
pe Wear this flow’r . ovcrececes 
Duet : Ne'er yield thy soul. eo ceccecce 
ROBERTI—Duet : Faintly flow.......secsese 
Child’s Vision. Duet. s. C.. ee 
VERDI—“ Swiftly thro’ the West.” Boat ‘Song ;. eecenes 
eee ~~ ~ wyhpnENEe 0100 02 90-s¢-00:00:08 
Peon Ss.. 0 00 65 9p 40-06-00 00 00100 00-00 
FARNIE—A H. y Song ‘ 
ARTHUR SK HLEY. as snng ere Brothers. 

















” ” 
” ” 


Cote creo coco COeoRS CD «GOOD COCOONS GO KO KOKO CORO CO CORO CO COCO COtD OO OD 


A Song of Mystery. With Portrait!.......... s00esncs 
MAGGARZARI—Taci non @irmi. Arietta ........++.. 
CAPT. COLOMB—“ Up the Alma’s height” ence 
W. VINCENT WALLACE—“‘A holy calm, a peace di- 

vine,” the companion song to ‘‘ Sweet Spirit’. oon cece 
REICHARDT—The Haunting Thought .............008 

II.—PIANOFORTE PIECES, 

WALLACE—Prelude and scherzo.. PPPeTeTITi Titi h 
GOUNOD—Four songs without words, each eo ccceccccce 
ASCHER—Chant des Naiades......ssssseersseeeseveves 
BLUMENTHAL —La Stella... s.se sess seee snes secs 
3 a * $0 beau en ee. cnes es tae iee 

BRINLEY RICHARDS—Wear this flower (Helvellyn) . 
~ jus animam. Solo 4s.; Duet 
- - Trauscription ee 
FAVARGER—Stradella Fantaisie. ee re cevccscccensece 
¢0 Masaniello eo rccccevcce 
Pandora. Biuetie de Salon 00 ce cores be ee 


MRS. JOSEPH ROBINSON—Elf-Land..........+. 
” ” A Dream... ....e0ssseveee 
IIl.—DANCE MUSIC. 
MONTGOMERY—Starry Night Mazurka 0. eens 







DE VILLIERS—Donato Galop .. Prats: 
te DonatoQ rille.. ed 

Pop ies Red — a 

CLARK E—Witch: Galop.... aa 
COOTE—M Wives Quad ee 


. She Stoops to Conquer, * dit 

MARRIOTT—Helvellyn Galop °... .. 
” ” Quad ae 

vd ENO 00 0000 00 00 00 00 00 co 00 


EOS AOE PERO RROD COM COP OCOCOmaomocooecrONor Co0D Corot 
= eccoscocoooosooosesooso Sooo OoaAcoaOoaeascScSo Co oaco cocoooooocooaso oo SooOoaao scocoooosesosososoocosooo 


Daik Byes Vals 40 0006 a0.0n 4000.00 46 8640 
GIORZA—Limited Lia ility Galop . ee ree 
GODFREY—Goldstream Guards’ Quadrill 00sec cecece 
WARREN—River Sprite Quadrille ....65 sc cece cece ee ee 
Sleeping Queen Quadrille ........seeesees 
D’ALEMBERT—Woman in Mauve. Waltz.. oe ee 
” Wild Irish Girl. Girl, Galop 06.66 be 00 06:60 00 


4 prepared Lists of Vocal f Vocal and Instrumental Music 
ALL NEW MUSIC SENT SENT AT HALF-PRICE, 
Cramer and Co. Limited, 2 201, Regent-street. 
For the Pianoforte Department, see other advertisements. 
GRETTON’S MENUETTO 
TRIONFALE. 4s. 
Cramer & Co. (Limited), 201, Regent-street. 
© COMPOSERS ABOUT TO PUBLISH.— 
J. Music Publisher, un jertakes the Printing 
and Putin’ every destin description of Musical Work, greatly 
under the charges. ng 
104, Great Russell-st., Bloomsbwy, W.C., near British Museum. ! 














MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL oy AND 


47, LEICESTER- SQUARE, W.C. 
ALES of Music and Instruments of all kinds 
a. held monthly during the season. Consignments, 
received at any time, and reserved for appro- 
prite ym The file of catalogues,’ embracing nearly every 
— musical collection for twenty-five years past, may be 
rred to by the musical amateur and antiquary. Catalogues 
of curvent sales sent on ———. 
Sales or Valuations of e Stocks on advantageous terms. 
Sales of: Books, MSS., a, Prints, Pictures, Coins, 
— nities, Bijouterie, and Works of Art - constantly held, 
ig advantageous means of disposal o e le or 
3 eatin collection. Established [in Piccadilly) 17 4, 


MR. J. GROGAN 


(Sixteen years practically en: in the eminent firms of 
Messrs. Broadwood and Messrs. Erard), 





SELECTOR OF MUSICAL INSTRUMENTS, 


10, STockBRIDGE TERRACE, Piatico, Lonpox. 


M® GROGAN ‘respectfully t begs to caution the 

Musical public onan the Frauds so trequently practised 
on purchasers in Auction Rooms, Sales, &c., with wortliless 
articles, having a pleasing elegant exterior, denominated Harps 
and Pianofortes, but possessing no single merit which constitutes 
a perfect musical instrument. The increased demand for Piano- 
fortes and Harps has induced miany persons to attempt their 
construction totally unacquainted with the mechanism, deceiv- 
ing the public also by the use of forged name-plates, &., 
thus rendering the judgment of a practical person, y salative to 
AGE, TONE, VALUE, Construction and completion, highly advanta- 
geous to purchasers previous to ee. the outlay. 

Fee—In Auction 8, 5s.; in Firms, 10s. 6d. 

Competent tuners and ‘repairers sent to all parts. Terms 
moderate. 

Second-hand Pianofortes from £2 2s. All warranted, or the 
cash returned. 

Instruments tuned, One Guinea per annum. 

Grogan’s Easy Tuning Instructor. 

A Sixty Guinea Cot in elegant rosewood case by the 
eminent makers, Messrs. Broadwood, full compass ; ditto in 
Walnut," by Collard, Sixty-five Guineas. The utmost value de- 
ducted for an instrument in exchange. 


Tuning taught—easy method—An APPRENTICE WANTED. 
THE APRIL NUMBER 
or 


“THE MUSICAL MONTHLY” 


AND 
DRAWING-ROOM MISCELLANY, 
CONTAINING 


GOUNOD’S 


“FOR LACK OF GOLD.” 
Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; ; Cramer & Co. , 201, Regent 


street ; Metzler & Co., 35, 36, 37, & 38, Marlborough-street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 17, MAY, 1865 :— 
Heavily Hit. By Valerie St. James. 
Bob Carter’s — Speculation. ~ 


The Esquimai 
Hand and Glove., L. H. F. Du Terreaux. 


Lm Brant briti Drama. 
My 
The Ungovernable ; a Life’s Blight. 


The Country House. 
Music, CHOPIN'S VALSE No. 1. 


Poetry, Pastime, Conundrums, Enigmas, Charades, &c. 
Adams & Francis, 59, Fleet-street, E.C.; Arthur Hall, Smart, 
& Allen, 25, Paternoster row E.C.; ” Cramer & Co., 201, Regent- 
street ; Metzler & Co., 85, 36, 87, & 38, Marlborough-street 
and ali Book and Music Sellers. 


THE LONDON SEASON. 


To all who court the ag A Ph on scenes the following are 











For im 
it in deco) 


ROWLANDS’ MA MACASSAR OIL, 
transcendént lustre to the Hair, and 
be Gam ~ 6d, 7s., 108. 6d, and 2ls. 


bottle, 
WLANDS' KALYDOR 
a BPR A 
Hands and —_ —~ —— a defects. Price 


ROWLANDS” OS DON TO, 

Besto the Tet Fear-ike Whitenes aad pleasing 
ws on a e ves & 
yt Soy ae 
atronage yalty throug out Europe, eir general 

use by Rank and Fashion, and the universal known efficacy of 
these articles, give Couey 
Sold by all Chemists and Perfumers. 

sa hak for “ ROWLANDS” Articles, 


NEW EDITION.—POST FREE. 
ABRIEL’S PAMPHLET ON TE THE TEETH 
= and cere, 


Explaining the o Artificial 
Teeth without Pain, <4 — ;" ‘orery patil te naman 
of natural masticators 


These Teeth are supplied on the princi 
poem bg he ,samtiied cm the birelywithe be mayte g are 
su a 

mdon : 27, HaRiey Srreet, CavenpisH Squarg, W. ; 4 
Establishment: 36, Lupgatsz Hit (four doors from the Rail : 


LIVERPOOL—134, DUKE STREET. 
Sa eee NEW STREET. 
Messrs. GABRIEL gy Ay case they undertaxe. 
American Mineral Teeth, four to seven, and ten to 
fifteen guineas per set, best in Kurope, warranted, 
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ADELINA PATTI. 





Thou Pleiad of the lyric world 
Where Pasta, Garcia shone, 

Come back with thy sweet voice again, 
And gem the starry zone. 


Though faded, still the vision sees 
The loveliest child of night, 

The fairest of the Pleiades, 
Its glory and its light. 

How fell with music from thy tongue 
The picture which it drew 

Of Lucia, radiant, warm and young— 
Amina, fond and true— 

Or the young Marie’s grace and art, 
So free from earthly strife, 


Beating upon the sounding heart, 
The gay tattoo of life! 


Fair Florence! home of glorious Art, 
And mistress of its sphere, ' 

Clasp fast thy beauties to thy heart— 
Behold thy rival here! 


ApaH Isaacs MENKEN. 


Our Feuilleton, 


No. XLVIII. 
CHSAR IN ALGERIA. 











CHartenr I. 
; THE EVE OF DEPARTURE. 
« And you must go, monsicur my husband ?” 
“Madame my wife, I have said it.” 
« Stil” 
You have my free permission to be still.” 
“But—” 
“ Butting, m’amie, is a rude habit in a little 
dear.” 
‘‘ Nevertheless—” 
*‘Madame, a woman is never the less charming 
for being silent.” 
“Oh I have done.” 
“A la bonne heure! Then suffer me to retire 
and pack my portmanteau.” 
‘Sire, the sooner your Majesty performs that 
operation the better. Pack your valise, sire, with 
all despatch ; and then pack—” 
“Yes! Pack—” 
“Off.” 
The handsomest lady in all France and the best 
dressed woman in the universe made a profound 
salutation. Her imperial husband twisted his 
moustaches—the moustaches beloved of France. 
“Madame,” he said, “it is the Emperor’s pro- 
vince to command, but it is no less the husband’s 
privilege to obey. I depart. Meanwhile I have 
left all necessary provisions to your Majesty to 
govern the Empire in my absence. For the as- 
sertion of your authority you have my decree as 
to the regency; for your guidance you have the 
Code Napoléon and the Life of Julius Cesar. 
Use the first to maintain tranquillity and national 
order, the second for your private counsel in emer- 
gencies, and the last as a relaxation and a souvenir 
of marital intellect. Adieu!” 
“But you will at least wish our child adieu, 
Papa?” the fond mother murmured. 
“Parbleu, I had forgotten the Prince,” said 
the Emperor. “Let him come.” 
The Imperial juvenile was sought for. He 
was ultimately found dressed in his full uniform 
smoking a cigar and badgering an unfortunate 
sentry at the palace gates. The Child of France 
was rapidly growing worthy his parentage. 
“My son,” said the Emperor, “I am about to 
leave you for awhile.” 
“Don’t you fear for me or the mamma, sire,” 
answered the Prince: “I'U see to her. I hope 
you'll come safely back, and not compromise 
yourself in any way, for Europe has been keeping 
a sharp look out on you since you took to litera- 
ture and rather put your foot init. There then 


“ He is a shrewd child,” muttered tle father. 
“He is an angel,” murmured the fond Empress. 
“Talking of angels, have you a lucifer, Eu- 
génie?” asked her royal spouse; and lighting a 
cigarette with the furnished article, he strolled 
away, humming “ Fallait pas qu’y aille,” to look 
after the packing arrangements. 

For the Prince, he arrayed himself en Jockey 
Club and went off to secure a good seat at Mdlle. 
Theresa’s next performance. For the Empress, 
she hastened to receive a deputation of modistes 
who had arrived to consult her on the forth- 
coming novelty in fashions. It comprised a new 
head-dress composed of real rose-trees growing 
out of real flower-pots, to be worn on the summit 
of the coiffure, the whole to be sprinkled with a 
portable fountain of lavender water supplied by a 
tube: passing down the neck connected with a 
cistern artfully concealed under the skirts. 

In the contemplation of this chef d’cuvre—her 
own invention—the imperial lady soon forgot the 
departure of her husband, and the onerous duties 
of the state. 

After all, Empresses are but women. 





Cuaprer II, 
THE HOUSE OF EIGHT STOREYS. 


It was a bright beautiful day in Marseilles. 
Such a day as one, seeing, hails as the gift of an 
eternal Providence to France. That is if one 
have the happiness to be a Frenchman. 
The steamer which was to carry Cesar across 
the sea, sir, had sailed. Time and tide, says the 
proverb, wait for no man, and had not waited for 
the convenience of the hundreds who would have 
accompanied the Emperor if they could. But how 
arbitrary is the will of potentates: Casar had 
chosen to go off in his own steamer, and the 
Messageries Imperiales had not a boat which 
would start for days. The Company would not 
alter their routine even for monarchs. 
Iwas standing on the pier at Marseilles watching 
the diminishing object now disappear from the 
harbour of Marseilles. I say I was standing; for 
why should I longer disguise the person who ad- 
dresses the reader? The world knows me: I have 
written a thousand volumes, I have laid bare the 
mysteries of every art, every science, every epoch. 
By my hand has been unveiled the secrets of the 
Kings of France; I have shown you their politics— 
also their amours. Through me you have pene- 
trated the obscurities surrounding Cagliostro, 
Balsamo, the Medicis, the Valois, Robespierre, 
Buonaparte—mysteries at once indicible and pro- 
found. Nay, I have even accompanied Garibaldi, 
and assisted at the regeneration of Italy. 
In short, I am the greatest Novelist of this age 
—the age of steam and of literature. 
I was standing on the pier at Marseilles, when 
I became aware of a personage near me of a tall 
form and robust figure, whose regards accused the 
possession of strong and mature intelligence. He 
turned and addressed me. 
“Monsieur,” he said, in very bad French, tinged 
with the accent which betrayed the Englishman, 
“it appears that the delay of the Messageries will 
compel us to wait some days, whose object it is to 
follow the Emperor who comes from departing.” 
“Monsieur,” I replied, ‘‘ your judgment has not 
deceived you, if, as I presume, it is your intention 
to proceed also to Algeria.” 
“Tt is just, monsieur. I too am bound to the 
coast of Africa, like yourself, since I perceive I 
have the honour of addressing——” 
“Tam he, but you need not disclose the cir- 
cumstance. In return suffer me to enquire the 
name of the gentleman who honours me with this 
conversation.” 
The Englishman drew himself together, wound 
himself up like a clock, and proceeded to run 
down. 
“My good sir, you may remark that I am an 
Englishman, but my knowledge is not confined to 
the geographical boundaries of Great Britain. 





—good bye—I’ll look after France.” 


lands and become initiated into a few nationali- 
ties. I have seen most of the cities of the 
world, know most of the streets, chaffed most of 
the men and admired most of the women. Would 
you learn how I have partaken of whitebait 
at Greenwich, haggis in Glasgow, potheen in 
Dublin, patés de foie gras at Strasbourg, brandy- 
smash on Broadway, and Kartoffel-Salat on the 
Zeil; how I have attended mass at St. Viademir, 
prayers at St. Sophia, matins at St. Peter’s and 
levees at St. James’s; how I have plied my 
Schliiger at Heidelberg, my stiletto at Valencia, 
my chop-stick at Pekin, my revolver in Massa- 
chusets, my chibouque at Stamboul, and my tongue 
everywhere? Would’st know—” 

“No, monsieur, on the contrary; but I would 
know your name.” 

“Thave three: two baptismals, on the strength 
of an addle-headed godfather and an equally 
mistaken godmother who did promise and vow 
certain matters which they had not the slightest 
prospect of seeing performed; and a surname, 
for which my ancestors are responsible. The first 
two are the names of four kings and an emperor 
respectively: the latter belonging to a monarch 
acknowledgedly great, the former worn by four 
monarchs all more or less bad, and rather more 
than less. Think not, oh sagacious one, I speak 
of Sesostris, of Nabuchodnosor, of the tyrant of 
the Chersonese, of any of the line of Ptolemies, 
of Omar the Caliph, or Barbarossa, of Edgar or 
Ethelred or Louis the Fat, of Constantine or 
Heliogabalus or Midas or Mithridates the Pontian 
or Dionysius or Abdul Medjid or Ferdinand the 
Catholic or Maximilian or Gustavus Adolphus or 
Kamehameha or Mumbo Jumbo in the Mountains 
of the Moon—” 

“ Monsieur,” I interrupted, “none of these 
potentates ever crossed my thoughts.” 

* Think not either that I meant—” 

* Monsieur, I never did you the injustice to 
believe you meant anything but to exhibit your 
learning and your powers of protracting your 
remarks beyond the bounds of human finity.” 
“Good; then you will allow me to add—” 

“It is unnecessary, monsieur,” I replied. “I 
have already discovered from your speech who 
you are; and I am proud to recognise the first 
newspaper writer of England, whose volubility 
only surpasses that of the first novel writer of 
France.” s. 

“ Ah, monsieur,” exclaimed my confrére,“ but my 
courtesy is exceeded by yours.” 

We embraced on the spot and adjourned toa 
café. 

“But is it not detestable,” said George Augustus, 
‘that we cannot be in Algiers when the Emperor 
arrives?” 

“ You wish to be there ? ” 

* Ardently I wish it.” 

‘Good; the desire is just, and shall be 
accomplished.” 

“ And the means?” asked my companion. 
“Bah!” 

“You remarked...” 

“IT remarked Bah.” 

“ Oh,” 

“You question the means, yet youare in the 
presence of one who of all men knows how to con- 
trol the circumstantial and to subvert the material 
into the possible. It is by the exercise of Will, 
my friend, that I propose accompanying you to 
Algiers. By the exercise of this faculty we shall 
be there some time before our bodies, which will 
follow in the next packet.” 

“StillIdonotsee ... ” 

Enough, follow me,” 

He obeyed, and we threaded our way through 
some of the darker alleys of Marseilles to a retired 
quarter of the town. Opposite an extremely dead 
wall T stopped my companion. 

“What are you about!” he said. 

“Monsieur George Augustus, where you are 


penetration penetrated before. Consequently you 





In the course of my life I have visited a few 


must submit to have your eyes bandaged.” 


about to penetrate, never man of less than your ) 
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He acquiesced grumblingly, and was conducted | 
through byways and round corners and up spouts | 
: ° } 
until we stopped at a ruined and deserted tene-| 


ment of seven storeys and an entresol. 


Halting here, I touched a secret paving-stone, | 
which gave way and allowed us to sink suddenly | another servant to do its errands. 


down into a sewer. My companion swore. 
“Silence,” I whispered ; 
upon it.” 


Grasping him by the hand I drew him along the | 


sewer and up a waste-pipe which communicated 
with the eight-storeyed house. 


which were devoid of every kind of furniture ex- 
cept blackbeetles. Long trailing cobwebs hung 
from the ceiling, and crab-like spiders made 
periodical excursions from their strongholds and 
carried off huge cockroaches vainly struggling in 
their powerful grasp. 

So, in ancient Rome, a muscular population 
carried off the helpless wives of the Latines. 

My companion, being blindfold, could see no- 
thing of these horrors. I led him into an empty 
gas-meter. 

“Cheer up,” I whispered, “it will soon be 
over.” 

“Why, in the name of mischief, couldn’t we go 
in at the door, instead of scrambling into a house 
in this monstrous way?’’ demanded George Au- 
gustus indignantly. 

“Ah, fool! Are doors for Me—Mg, the Novelist 
of Mystery? Think you, besotted ass, I ever en. 
ter by a door when I can help it? Even when I 
go home to dine, I scorn the passage. I enter by 
the grid, the coal-cellar, the kitchen chimney, 
anyhow. My house is filled with secret passages» 
so secret that even I cannot always find them 
out. I sleep not on the bed, but wnder it, so as 
effectually to conceal myself. I never look at my- 
self in the glass, save through a mask, for fear of 
mutnal recognition. Ha! we are observed!” 

For at that instant I discovered a more than 
usually sinister cockroach eyeing me suspiciously, 
To rush at the obtruder and crush him beneath 
my mailed heel was the work of a second. 

«And now, Monsieur George Augustus, we can 
safely proceed.” 

In three minutes the bandage that covered the 
eyes of my comrade was removed. He found 
himself in a heavily tapestried apartment on the 
highest storey and near the roof. <A brazier hung 
in the centre, and repanded sulphurous odours 
similar to those you inhale when you have acci- 
dentally ignited your box of lucifers. Crucibles 
hung around, and very sharp retorts met the 
observation of the spectator. + A tame crocodile 
glared from a corner, and picked a bone sullenly ; 
and a Bengalese tiger sat on his haunches begging 
for crumbs of arsenic which were from time to 
time thrown him. 

Amid this scene of inscrutabilities reposed on a 
luxurious couch a beautiful girl. Not more than 
seventeen decades had passed over that quadri- 
lateral head of such beauty, which pressed the 
awfully downy-pillow. 'The maiden’s hair was of 
that fairy texture which poetry has compared to 
the material used in birdcages; it shone with 
extreme lustre, and its odour betrayed the castor- 
oleaginous substance used for its adornment. Her 
eyes, alas! were hidden by dewy sleep; but the 
lids were nailed down with great care and directed 
in full. Her mouth—ah who shall describe her 
mouth—ample, grandiose, uncloseable? ‘The most 
hardy intruder on that maiden’s slumber must 
have drawn back when he approached near her 
mouth—for fear of falling in. 

“She sleeps,” murmured George Augustus. 
“ But wherefore ?”’ 

“T will tell you.” 

Do so.” 

“That maiden, now reposing in peaceful inno- 
cence and a morning muslin, represents my imma- 
terial Me in physical condensation. She is the 
incarnation of my will, the realization of my soul’s 
volition. Your metapbysicians may prate of sen- 


Climbing this | not fully operate on my own body. 
with inconceivable agility, we reached a roomy | 
chamber, or chambery room, the floor and walls of | 








sation and idea: I only know of one power—the 
Volo of the uncreated essence. 

“Now this Volo has in my body an instrument 
to do its work, but this body is confined by cor- 
poreality. It needs therefore another channel— 
In yonder 


| maiden I have found such an instrument. I use 
“your life depends | her in a sleeping state: and why ? 


“ Because when the body sleeps the soul is freed 
from the shackles of corporeality. But I to 
govern must be awake myself, and therefore can- 
I therefore 
seek another sleeping body, and my waking soul 
works on that.” 


George Augustus opened his eyes and his mouth. |. 


“To prove my complete possession of yon 
maiden, I will that she by a sign confirm the 
truth of what I have told you.” 

The girl’s hand extended itself to her face, and 
with a crooked forefinger she passed over the side 
of her nose. 

“Agent of my will, advance and possess your- 
self of this man.” 

The sleeper arose and moved to George Augus- 
tus, who howled and backed himself nearly into 
the brazier. 

** Fool,” I cried, “ to obtain a spiritual existence 
you must pass into the condition in which she is. 
Let her clasp you.” 

“No, no—I'd rather not.” 

“Obey!” 

* Ow—ow—ow!” 

I approached him threateningly, my frown 
dilating as his appeared to shrink. ‘Then seizing 
his hands in mine and fascinating his look, 

“SLEEP!” I cried—not with my voice alone, 
but with my eyes, my legs, my whole aspect. 

George Augustus fell back over the crocodile, 
and his eyes closed, while a regular breathing 
shewed his deep slumber. 

** Are you asleep?” 

“T am,” he answered. 

** What do you see?” 

“T see a long amphitheatrical sweep of houses, 
quays supported on double arches, a long white 
mole stretching into the blue Mediterranean. Be- 
neath the houses are squatted mahogany-coloured 
fellows in whitey-brown burnouses; feminine 
clothes-bags terminating in two pillow-cases 
where in Europe crinoline is usually worn, tra- 
verse the streets; but I can see nothing of the 
face above the clothes-bag, except two black sloe- 
like eyes, for the face is tied up. The feet and 
ankles are bare, and very dusky. Stop, I can see 
unveiled houris climbing over the tiles of the 
houses, like cats in Clerkenwell, only less vociferous 
and more interesting. There are a lot of dirty 
brutes about the streets; and it is overpoweringly 
hot. On the whole, I conclude I am in Algiers.” 

« You are right, go on.” 

“T will; but first suffer me to perform a duty 
in my incorporeal capacity.” 

“ And that is ...?” 

“T must,” remarked George Augustus philoso- 
phically, “‘ write four columns of matter for the 
Daily Telegraph.” 

(To be continued.) 








OrGAN PerrormMance.—A numerous and highly 
sedate-looking audience assembled on Tuesday 
last, in Lisson Grove to hear a solution of organ 
music, to be performed by Mr. W. T. Best, the 
well-known organist of Liverpool, upon the new 
organ for Bombay Cathedral, Puilt by the firm of 
Bishop end Storr. Mr. Best being constantly be- 
fore the public, has his hand well in, and is always 
ready. If he played every week in St. James's 
Hall, he would no doubt be dubbed “King of 
Organists.” . As it is, he has his own sceptre, and 
may fearlessly enter the hall with those that wear 
acrown. The music selected was from the works 
of Schumann, Hesse, Mozart, Hiindel, Bach, inter- 
mixed with some good concerto music composed 
by Mr. Best himself. A not well-known toccata 
and fugue, by Bach, well played, gave great satis- 
faction, and the organ concerto of Hiindel as 
nsual afforded universal delight. It is pleasant to 
hear the twe giants still stalking one after the 


‘ other; but then they shut up all others. 





CRAMER & Co., LIMITED. 
—= 


We take the following fron the City Article in 
the Daily News :— 

The following circular has been issued to the 
shareholders in ‘Cramer and Co. (Limited).” We 
are informed that the Company has sold or let on 
hire pianofortes worth no less than 50,000I. since 
August, when the Company’s operations com- 
menced. This makes an increase of four-fifths in 
the extent of business transacted since the under- 
taking quitted the private form : 

Sir.-—The directors have the pleasure to inform the 
shareholders that, encouraged by the great success with 
which the operations of the Company have been 
attended, they have determined on extending the 
business of the company by opening a City branch. 
They have been induced to take this step at the 
present time from the fact that a favourable oppor- 
tunity has presented itself of effecting this most 
desirable object. Arrangements have been made with 
a lon established firm by which their business will be 
transferred to Cramer and Co. (Limited) upon terms 
advantageous to this company. There can be no 
doubt that a City branch has been long a necessity to 
the Company, and that it will prove remunerative. In 
order to carry out this arrangement, the di rs have 
resolved to offer the remaining unallotted shares to 
their present shareholders pro rata before issuing them 
to the public. I am therefore instructed to give you 
the option of taking your ee, particulars of 
which you will find annexed. leave to remind 
you that the guaranteed dividend of 10 per cent. per 
annum applies equally to all the shares.—I am, &c., 

CHARLES SHEPPARD, Secretary. 

201, Regent-street, May 9. 


P.S. By the above arrangement you are 
entitled to —— additional shares and I shall be 
obliged by your reply on or before the 23rd May. 








CrystaL Pa.ace.—The season this year opens 
under the most auspicious circumstances. Fully 
convinced that the most liberal a is that 
which will render success at the Crystal Palace 
most certain, the Directors, in announcing a 
uniform Guinea Season Ticket, have put forward 
a list of attractions which may be truly said to be 
unequalled for their extent and character. Ten 
Opera Concerts, comprising the entire artists of 
the Royal Italian Opera and Her Majesty’s 
Theatre, will be given on Saturdays during the 
coming three months. The great Flower Show 
of the Season will take place on Saturday, the 20th 
May. The Great Rose Show, the German Gym- 
nastic Fete, the Dramatic College Fete, the 
Archery Fetes, with a Grand Pyrotechnic Display, 
and many other great gatherings, including that 
of 5000 singers of the Metropolitan Schools, on 
Wednesday next, couducted by Mr. G. W. Martin, . ° 
will also be held. When it is borne in mind, also, 
that the Guinea Season Tickets admit to all the 
Winter Saturday Concerts, of which last year 
there were twenty-six, besides the other days of 
the year, it will be seen what an ample store has 
been provided for the Season Ticket Holders during 
the coming twelve months. It is not to be 
wondered at, therefore, that the Season Tickets 
already taken out have greatly increased in number. 
The Hiindel Festival progresses in the most satis- 
factory manner. The Easter series of rehearsals 
of the various country contingents of the Hindel 
Festival Choir has just been concluded. A deputa- 
tion from the Committe of the Sacred Harmonic 
Society, accompanied by Mr. E. Prout, B.A., one 
of our most able of chorus masters, has visited 
many of the choirs residing in the south-western, 
western, and midland districts, embracing a tour 
of nearly one thousand miles. The Committee 
report that the country division of the chorus thus 
visited was never in a more efficient condition, 
leaving no doubt that the zeal and energy of all 
concerned are in no way abated, and that the 
“ Hiindel Festival,” although it may not now 
present the charm of novelty, has acquired the 
more solidand stable claim ef a settled institution 
in which it behoves all concerned to furnish to 
the public a due representation of the musical 
skill of the day in its fullest development and 
progress. A similar series of rehe; will take 
place at Whitsuntide, and will embrace a further 
section of the midland, also the southeastern and 
ey eo Nap ean cities = 
other important places not hitherto represen 
will send deputations to the forthcoming Festival. 





The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 172 
during the week. 
pactpeton Seer oe, ore Crate tat bon 

.» OXOn., ergy an 0 the mar, 
vellous effects of “ Clark's N Scie Tincture,” N 
Tic-doloureux, Face and Tooth Ache, Ague, Nervous Head A 
Brow A Nervous Debility, etc., may be had of the 
Ww. W. MPS., Surrey. Sold by all 
in bottles, at 1s, 6d, and 2s, 90,—[Apvz.] 














No. 85, May 18, '65.] 


THE ORCHESTRA. 


101 








PROVINCIAL. 
—= 


Mr. Talbot, the young tragedian, enters upon 
an engagement in Glasgow on the 15th. 





Tom Taylor’s drama, “‘ Payable on Demand,” has 
been an agreeable change for actors and audience 
at the Theatre Royal, Glasgow. 





At a performance of the Dublin Philharmonic 
Society, the 9th choral symphony of Beethoven 
was an attraction supplemented by the admirable 
pianoforte playing of Mrs. J. Robinson. 





The last concert of Mr. Groenings’ series was 
given in the Oddfellows’ Hall, Middlesborough, 


Two stringed quartets were immensely applauded; 
the fiat being, that to equal them would be diffi- 
cult, to surpass them, impossible. Yet, to hear all 
this excellence, the really musical only came ; the 
general public were absent, so that the hall was 
but poorly filled. The Manchester musical season 
ends with Mr. Hallé’s concerts in April. To 
attempt to draw audiences after this is a vain 
endeavour. 








* 
Atlusic. 
—@— 
Exeter Haurt.—Mr. Costa’s new oratorio, 


*« Naaman,” which excited so much attention and 
attracted to large an audience at the Birmingham 


Musical Festival, in September last, was per- 


of the Heart,” with much taste. The funny parts 
of the concert were “The Hunter's Farewell” and 
“When evening’s twilight,” Hatton, attempted 
by four gentlemen. Another awful attempt at 
fun was made by two other gentlemen, who posi- 
tively murdered Offenbach’s ‘“ Serenade Inter- 
rompue.” One of these two last executed “ Le 
Financier et le Savetier,” solo et cheur, Offenbach. 
A very mild attempt was made at “ Adelaide” on 
an instrument called the Corno Inglese, a sort of 
overgrown flageolet, which produced very queer 
and sometimes awful sounds. Mr. Bainbridge, 
the organist of St. Luke's church, conducted, and 
delighted the audience by bis masterly rendering 
of Thalberg’s grand fantasia from “ Mosé en Egitto.” 
Herr Oberthiir was in great force, and gave his 
fantaisie brillante for the harp, “ Bonnie Scotland,” 
which was loudly applauded, and a second piece 
was demanded and given. On the whole the per- 















on Friday evening last, the vocalists being Miss 





formed, for the first time in London, by the Sacred 


Penman, of Newcastle, and Mr. David Lambert, 
of Durham Cathedral. The program was well 
chosen and was, on the whole, well executed. 





“The English Opera Company commenced a 
short season at the Theatre Royal Liverpool on 


Harmonic Society at Exeter Hall last night (Fri- 
day), under the direction of the composer ; it will 
be repeated on the following Friday. Madame 
Rudersdorff, Madame Sainton-Dolby, Mr. Sims 
Reeves, Mr. Cummings, and Mr. Santley support 
the parts originally allotted to them at Birming- 
ham. The character of Adah, the young captive 
maiden, is sustained by Miss Edmond, a youthful 


New Puituarmonic.—The third Concert took 


place on Wednesday evening. The following was 


formance was very bad. | 
| 
the program :— | 


Dramiand (FaOIG) 6 0.6000. 000860 000600 0seekecensce 

Romanza, “Sei vendicata assai” (Dinorah) ........ Meyerbeer 

: Mr, Santley. 

Concertino, Violoncello .......0...ssesce08 «+ Goltermann 
M. Paque. 


























Monday evening, 8th inst. The operas given dur- Cavatina, “Casta Diva ” | Norma) eee te. 
: “ 2 ¢¢ »» | débutante. , Malle. Tietjens. 
ing the week have been “ Trovatore,” “ Norma, : Duetto, ‘Crudel perchd” (Le Nozze di Figaro) ........ Mozart 
« Sonnambula,” “ Dinorah,” “Bohemian Girl,” and Puitnarmonrc Socrety.—The third concert of the Maile. Tietjens and Mr. Santley. 
0 , : « ’ season took place last week, The program was as | Symphony, “The Power of RR 
« Faust.’ Wehear that Mr. Charles Adam was | follows :— Concerto in A minor, for Pianoforte and Orchestra... .. Hummet 
: ‘ Pianoforte, Mdme. Arabella Goddard, 
very favourably received. RINDI PRMEEES 05.0. 06 00: 00:05:8004.00.00000000000 RNIN | Geetie. ccgcne AGES pie ee ed ie 
"y y * Romanza e ee Gow di Chamounix)........ Donizetti Cavatina, “Come ¢ bello aw Tietjena reve ee oe Dondzetté 
dile. Maria Edenska, Strofe, “Se l’Arleesi egine” (Mirella i} 
The musical arrangement at the opening of aria, “Qui! — Le Seapegies Spore, _ Bete 2 es pe et ee 
° “a sae . ° r 11a voce sua soave urivan Terereret) retin sambune | . rary ‘ ’ 
the Dublin exhibition was emphatically a failure. : Malle’ Sinico, Overture (Ruler of the Spirits) .. .. + Weber 


Conductor, Dr. Wylde. 

The overture to ‘ Leonora” partakes more of the 
character of a symphony than an overture, so 
perfect is the elaboration and so exalted the idea 
which raise it above the common level. Its per- 
formance was most satisfactory. Spohr’s ‘“ Weihe 
der Tone,” considered the grandest and noblest of 


(Of Her Majesty's Theatre). 
Concerto in D minor .. ..... 0200 cess ce cccccecs 
Mr. C. Hallé. 


Sinfonia, MS. (composed expressly for the 

Philharmonic Society).................. Sterndale Bennett 
Duetto, “‘ Quis est homo” (Stabat Mater) ............ Rossini 
Mdlles. Sinico and Edenska. 

Overture, ** Ruy Blas” 2.0... ccc cece seve ce cece Mendelssohn 
Conductor—Professor Sterndale Bennett, Mus. D. 


The “ Hallelujah Chorus ” was execrably per- 
formed, and Mr. Pope Hennessy avenged. It was 
perhaps in accordance with the principles of 
retributive justice that the substitutions for 
beautiful national melodies should themselves fall 
flat and unprofitable ; but of all bad performances 


coceen ce MOMS 





that of the “ Hallelujah Chorus” was the worst. 





On Wednesday evening the third concert of the 
Amateur Philharmonic society took place in the Town 
Hall, Stoke, and, so far as relates to merit of per- 
formance and excellence of program, was a decided 
Dr. Barry acted as chef dorcheseta, and 
the band obeyed his baton with an unerring pre- 


success. 


The “ Pastoral symphony ” was played in a manner 
which must have satisfied the most exigeant among 
a delighted auditory; its companion piece of the 
evening is, to our mind, the finest production of Pro- 
fessor Bennett. It will be remembered that this 
symphony (composed last year) was brought out at 
one of the Gewandhaus concerts with the greatest 
success. Mdlle. Edenska is a Russian dady, who 
though comparatively unknown here has achieved a 


all the great master’s orchestral creations, was on 
the whole well performed; and would have gone 
still better under a better baton. The title of the 
opening subject is a transcendental curiosity :— 
‘“The deep silence of nature before the creation of 
sound’’—said deep silence being expressed by 
buzzing violins. Here, by the way, or in the passage 
immediately succeeding, the violins were rather too 
noisy in the buzzing process, and the imitation of birds 
was rather drowned by the strength of the stringed 












reputation in St. Petersburg, where she sang last 
winter at most of the concerts—inclusive of the 
Russian’ Musical Society directed by M. Rubinstein. 
She is also known at the Court of Hanover and in 
Paris. Her singing of the romanza was in every 
way excellent, and augurs well for her dramatic no 
less than her vocal powers. Mr. Charles Hallé had 
assigned to him a task worthy of his abilities; his 
playing of Mozart’s concerto was a fine performance. 
Malle. Sinico sang with her usual taste. 
Tue Musicat Uniton.—The following program 
and its executants afforded a great treat to the 
amateurs of good music on Tuesday last. It 
would be a “thrice told tale” to describe the 
playing of Joachim, Piatti, and Hallé. Beethoven’s 
trio was marvellously interpreted, and elicited 
unusual satisfaction, as did both the quartets : 
Quartet, No. 6, B flat, 3-4 0... ....cccsccescevccecees oe Mozart 
Sonata, Violin and Piano, in A minor, Op. 23........ Beethoven 
(First time at the Musical Union.) 

Quartet (Posthumous), Op. 81...........++++++++. Mendelssohn 
Andante E major, and Scherzo A minor. 

Trio, in D, Op. 70. Pianoforte, etc. ................Beethoven 
I GIR oa: 0:0 0k 44-40:00,00:05 00.99.29 4005 excel 
Executants: First Violin, Herr Joachim ; Second’ Violin, Herr 
Ries; Viola, Mr. Webb ; Violoncello, Signor Piatti ; Piano- 
forte, Herr Hallé. 






















instruments. Masterly in execution was the 
*‘cradle-song,” all the instruments maintainin 
the different times with a care which triumphe 
over all difficulties. It is no depreciation of the 
performers (the pick, mostly, of all Europe) to say 
that they would have done this symphony better 
if they had been brought more up to the mark 
by a judicious conductor. Madame Goddard, as 
usual, played with wonderful execution. We think 
we can detect in Mdlle. Tietjens a desire to follow 
a too prevalent fashion to explore the highest 
regions of the voice: on the upper note there was 
an audible unpleasantness, as though the tension 
could stand little more. ‘Crudel perch?” was 
encored—the only encore of the night. Mr. 
Santley was most warmly received, and substan- 
tiated his popularity by singing with the highest 
effect. 

BreetHoven Socrrry—WIxu18's Rooms.—The 
tantalising eccentricity which seems to charac- 
terise all the arrangements of this Society is 
truly marvellous. The public were first invited 
to subscribe to a second series of concerts, on 
the understanding that they were to take place 


cision. This was strikingly illustrated in their per- 
formance of the allegro of Beethoven’s beautiful yet 
withal strangely mysterious symphony in C minor, 
and the verve imparted to Haydn’s bizarre symphony 
in B flat. Mdlle. Martorelle, now an established 
favourite here, was the vocal star of the evening. The 
audience, although not a large one, comprised many 
of the most in fluential families of the district. 





The Newcastle and Potteries Amateur Phil- 
harmonic Society gave their third concert at the 
Town Hall, Stoke upon Trent, on Wednesday, 
May 8rd. The concert opened with Beethoven's 
Grand Symphony in C minor; perhaps the most 
successful effort was Haydn’s Symphony, No. 4 in 
B flat, which was very creditably performed. Dr. 
Barry performed a solo on the harmonium and a 
grand concerto for pianoforte and orchestra by 
Mendelssohn. The solo vocalist of the evening 
was Mdlle. Linas Martorelle, who sang Bellini’s 


*“ Qui la voce” and ‘‘ Home, Sweet Home”— 
pieces which Madame Grisi sang in the same hall 
less than three months ago: a circumstance un- 


fortunate for the later artist. Messrs. Jones 


Beale, Emery, and Wood sang several glees in a 


very tasteful and correct style. Dr. Barry con 
ducted the concert with tact and ability. 


The total elimination of, the vocal element from the 
concerts of the Musical Union does not seem in any 
way to detract from their popularity ; no doubt the 
worthy director, Mr. Ella, is thereby constrained to 
pay more than usual attention to the selection of 
music and the performers, so that in an artistic point 
-|of view, the want of variety is not to be regretted. 
Herr Alfred Jaell, pianist to the King of Hanover, 


, 


every alternate.Saturday. No sooner is the first 
concert over, than the plan is altered to a series 
of eight weekly concerts. Now that four of these 
have been given, we are informed that the re- 
maining concerts will be given on Thursdays 
instead of Saturdays, commencing on June 22nd. 
On Saturday last Beethoven was represented by 
the quartet No. 7 in F major, the executants 









will perform on Tuesday, May 23rd. 

Westsourne Hatu.—A concert was given in 
aid of the organ fund of St. Luke’s church on 
May 9th. Miss Florence de Cou sang the 
“Guards’ Waltz,” arranged by E. Bevignani, ve 
nicely. Miss McDonald, who was warmly received, 
sang “Come per me sereno”’ (“ La Sonnambula”’), 
“Laughing Song” (“‘ Manon Lescaut”’), Auber, and 
the duet, “O, Maritana,” with Mr. Wallace Wells. 


being Herr Griin, Mr. Amor, Mr. Doyle, and 
Signor Pezze. The vocal piece was “ Know’st 
thou the land” (the song of Mignon, heroine of 
Goethe’s “‘ Wilhelm Meister’) which was creditably 
given by Miss Messent. Beethoven himself was 
particularly fond of this composition. He once 
remarked to Mdme. von Arnheim, “ Melody is the 
sensible life of | gguee 2 In Mignon’s song is it 
not melody which makes us understand what the 
In all three pieces the young lady displayed great | young maiden feels?— and does not this same 
taste, and was loudly applauded: the first was | melody awaken in its turn other emotions which 
encored. The Misses Smith sang the duet “The | the poem has not e ed?” Miss Angile sang 
Swallows” very fairly. The soprano has a very|with great taste ‘‘ My love is an olden story,” 
sweet little voice, but the strong uncultivated | which was expressly composed for herby Schlosser, 
organ of the contralto was rather too much for | and assisted Miss Messent in spoiling Marcello’s 
her sister. Mr. Wallace Wells gave a very pretty | beautiful duet, “ Qual Anelante.” Friiulein Mehl- 
MS. ballad by Mr. G. E. Bainbridge, “The Music! horn, who was announced as one of the vocalists, 



















Mr. S. Arthur Chappell, director of the Monday 
Popular Concerts, St. James’ Hall, London, gave 
a classical concert at the Free Trade Hall, Man- 
chester, on Wednesday last week. The executants 
were: Ist violin, Herr Joachim; 2nd, L. Ries; 
Viola, Mr. H. Webb ; violoncello, Signor Piatti; 
pianoforte, M. Pauer,—in the place of Mr. Charles 
Hallé, who was unable to attend. Vocalist, Miss 
Banks. There perhaps was never concert given 
in Manchester that so pleased the really musical. 
Miss Banks sang very sweetly, and was encored 
in her second song. M. Pauer’s playing was much 
admired, and pronounced to be of the first class, 
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failed to put in an appearance. We were sur- 
prised to see that Mr. 
devoted to Beethoven, did not select one of the 
pianoforte sonatas of the great master. Instead, 
we had Mendelssohn’s Duo in D major, for piano 
and violoncello, in which he was joined by Signor 
Pezze. Mozart's Quartet in D minor was the 
remaining instrumental piece. 

Hanover Square Rooms.—Mr. Deacon gave 
the first of a series of three Matinées on Thursday, 
May 4th. The concert commenced with Mozart's 
quartet, No. 2 in D minor, excellently rendered by 
M. Sainton, Herr Pollitzer, M. Clementi, and Signor 
Pezze. Mr. Deacon played Haydn's sonata in E 
flat (Op. 95), for piano solo; Beethoven’s sonata 
(Op. 30) for piano and violin, in which he was 
assisted by M. Sainton; a nocturne, by Chopin, 
and Weber's rondo brillant in E flat, which was 
redemanded. ‘The vocalist was Mdlle. Enequist, 
who delighted the audience with some Norwegian 
and Swedish national melodies. 

Monpay Porvnan Concerts. — The concert on 
Monday last was for the benefit of Madame Arabella 
Goddard, when the following unsurpassable selection 
was provided :— 

Quartet in D major, No. 45, for two violins, Leeds ont 


violoncello Haydn 
Song, ‘‘Could I thro’ the ether fly” *"Molique 
Sonata, in G major, Op. 81, No. 1, for pis anoforte |.. .. Beethoven 
Sonata, in B flat, for pianofor te and are .. Mozart 


Serenade, ‘* In youth’ s season” (‘* Mock Doctor”) ...... 
Trio, in re minor, for pianoforte, violin, aud violoncello 
Mendelssohn 


Gounod 


Conductor, Mr. Benedict. 

It will be sufficient in noticing a benefit, to abstain 
from further detail than a record of Madame God- 
dard’s marvellous execution, in which she surpassed 
even herself. Never were her powers, her delicate 
suppleness, her admirable pliancy better illustrated 
than on Monday, and the loud and prolonged ap- 
plause was sufficient evidence of her triumph over 
every technical difficulty, and her command of an 
instrument of which she is so excellent an exponent. 
Associated with Signor Piatti, Herr Joachim, and Mr. 
Sims Reeves, Madame Arabella Goddard was ably 
supported, and the concert was, as might be ex- 
pected, a brilliant one. 

Quren’s Concert Rooms.—We subjoin the 
ee of a Concert which took place on 

ednesday, May Srd, 1865 :— 

Quartetto, ‘ Mezzanotte” (Martha) .. . Flotow 

Mille, Fortuna, Mdme. Berger Lascelles, “Herr Reichardt 

and Signor Fortuna, 


Aria, ‘‘ Ah si ben mio” (Trovatore) .. .. Verdi 
Signor Ambonetti,. 
Duetto, “Ah al ( Rigole tto) .. Verdi 


Mdlle. Fortuna : and Signor | Fortuna. 


Romance, Signor Ciabatta sues .. Gounod 


Solo Pianoforte, a. “ Alice,” Nocturne. b. “Les 
Sylphes des Bois,” Ce ~ ice Féerique (first time)... .. Ascher 
M. Ascher. 


Recit. ed Aria, “ Di tanti palpiti” (Tancredi).. 

Mdme. Berger Lascelles. 
“Die Verlegenheit” (the haunting 
(first time) ° 


. Rossini 


New Song, 
thought), .. Reichardt 
Herr Reichardt, 
(a. Valse Deuxiéme. 
Ub. Polonaise, Op. 40 . 
Signor Andreoli. 
Quintetto, “E scherzo ed e follia” (Ballo in 
Maschera) . sas debe ds os dds aa daed ined ke ae 
Mdlle, Fortuna, Mdme, Berger Lascelles, Signori 
Ambonetti, Fortuna, and ¢ ‘jwbatta, 


Andreoli 


Solo, Pianoforte, ce tne ss .. Chopin 


Solo, Harp, . ‘*Sounds from the Highlands,” intro- 
ducing ‘The C ampbells are Coming,” ‘‘The 
Lass o’ Gowrie," ‘Ye banks and braes,” and 
Strathspey .........-. .. Aptommas 


Mr. Aptommas, 
(L' Ambassadrice).. 
Miss Louisa Pyne. 
Ballad, ‘‘ When we are parted” Si euan bee 
Mr. George Perren. 
Aria, “ D’ amor sull’ ali” (Trovatores ......++ 
Malle. Fortuna. 
Duet, ‘‘ The moon hath raised” (Lily of Killarney) 
Mr. George Perren and Signor Ciabatta, 
Solo, Vianoforte, a. Nocturne. 0b. mamneeed Vv — 


Air, “C’ est en vain” .. Auber 
.. Blumenthal 
ance en ENE 


-.. Benedict 


(Dediée 4 Mdme, ‘Puzai) ania on * +. +» Mattei 
Signor Mattei. . 
Aria, “ Largo al factotum” (Barbiere di Siviglia) .. .. .. Rossini 
Signor Ferranti. 
(His first appearance these two years). 
Duo (by desire) (Diamans de la Couronne) . .. Auber 
Miss Louisa Pyne and Miss Susan a Pyne. 
Coro, “ Vadasi via di qua” .- Martini 


Tutti. 
Names such as those given above are the best 
credentials for the success of the concert. Herr 
Reichardt’s new song went capitally: it is a very 
sweet and simple ballad, the character of which 
is admirably expressed in the lyrical setting. 
Signor Ambonetti sang “Ah si ben mio” with 
great taste, and was equally successful, associated 
with Signori Fortuna, Ciabatta, Mdlle. Fortuna, 
and Mdme. Berger Lascelles in the quintet from 
“Un Ballo.” Misses Pyne and Mr, George Perren 
were all that was desirable. 

Barpican.—On Wednesday, April 26th, the 
Barbican Mutual Improvement Society gave 
their annual musical and elocutionary entertain- 
ment at the Literary Institution, 165, Aldersgate 
Street. Rev. Joseph Boyle, the president, was 
in the chair. The usual success attended the 
rhetorical effusions, and the music in the program 
was good and varied, including, amongst others, 


| an anthem, 
Charles Hallé, who is so 





“Arise, shine,” by Dr. Elvey; 
Mozart’s “ Gloria,” No. 12; anew chant by Mr. 
Parry ; anda part song for 3 male voices, ‘“‘ The 
Old Elm Tree,” by W. Jones. A choir of full 30 
voices were assisted by a fine toned harmonium, 
and the whole was conducted by Mr. Parry. 
BrerHoven Rooms.—Signor Ambonetti’s soirée 
musicale took place on Thursday, May 4, at the 
above rooms, Harley Street. The program (as 
performed) was as follows; Madlle. Van Noorden 
and Madlle. Liebhart, who had been announced, 
being prevented from attending :— 
Sonata—Pianoforte—No, 1, Op. 27... .... 606. 
‘Mr. Wheat. 
’ (Barbiere di Siviglia) ........ 
aioe ¥, eyeing’ 


"Mr. ‘Winn, 
Canzonette—‘ Fanciulle che il core” (Dinorah) .. 
Madame Laura Baxter. 
Aria—“‘ Ah si ben mio” (Trovatore) .. 2.6... 660s 
Signor Ambonetti. 
Grand Scene and Aria—‘ Of Love they say” .... 
Florence Lancia. 
Duetto—Grand Overture (Guglielmo Tell) .. 

The Little Sisters Cavaglieri (Amateurs). 
Quartetto—‘ E scherzo od é follia” . . Verdi, 
Signora Gambogi, Madme. L. Baxter, “Mr. Winn, and 
Siguor Ambonetti. 


.. Beethoven, 
Cavatina—‘‘ Una voce’ Rossini. 
Song—‘‘ The Valley” .» Gounod. 
.» Meyerbeer. 
.. Verdi, 

. Benedict 


. » Rossini, 


Grande Valse pour Piano ( Faust) . Listz, 
Mr. Wheat. 
Duetto—“ Parigi o cara” ¢ Traviata) .. .. Verdi. 
Madile. F. Lancia and Signor Ambouetti 
Song—Rode’s Air, with Variations. ...... .. Benedict. 


Mr. Winn. 
Mame. F. Lancia. 
Rondo—*‘ Ah non credea ” (Sonnambula).. 
Signora Gambogi. 
Ballad—‘‘ By the sad sea waves’ cevees 
Madme. L. ‘Baxter. 
Romanza—“‘ De miei bollent spiriti” (Traviata) . 
Signor Ambonetti. 
Quintetto—“ Di scrivermi” . Mozart. 
Signora Gambogi, Mdme. L. ‘Baxter, Signor Ambonetti, 
Mr. Ball, and Mr. Winn. 
Conductors... .. .. Signer Vaschetti and Mr. Benedict. 


Everyvaing went off exceedingly well, and the 
concert gave great satisfaction to a crowded and 
fashionable audience. 


. » Bellini. 
« «Benedict 
.. Verdi, 





Theatres, 


—o—— 

1. Covent GARDEN. 

* TL’ Etoile du Nord;” 
“Tl Barbiere di Siviglia.” 

The production of ‘‘ L’Etoile du Nord,” on Satur- 
day, was not attended by any merit. The first per- 
formance of this opera in England, supported by 
Bosio, Mario, Gardoni, Lablache, Tagliafico, Formes, 
&e., had a merited success ; the present cast con- 
trasts detrimentally with the old one. Imperfect 
singing will spoil the best music, and the stage of 
Covent Garden is crowded by indifferent artists. 
With the exception of Madame Rudersdorff, Mdille. 
Liebhart, Signori Tagliafico and Neri-Baraldi, the 
execution of the artists did not rise above mediocrity ; 
and in Madame Vanderheuvel (Caroline Duprez) the 
management has not compensated for the absence 
of leading lyric talent and the continued loss of 


Malle. Patti.. 
2. Her Magzsry’s. 
* Lucia di Lammermoor ;” “ Le Bouquet.” 

Mdlle. Tietjens is too old a favourite not to 
command the enthusiasm of the audiences of 
Her Majesty’s, and her rentrée has been tri- 
umphant. We fear however, that the length of 
time she has stood before the public is beginning 
to test her strength. She is still in the possession 
of excellent powers, but there are here and there 
the unmistakeable signs of weariness; and in 
Mdlle. Tietjens’ best interests we would counsel 
as much repose as is compatible with her engage- 
ments, 


* Rigoletto ;” ** Martha ;” 


3. Drury LANE. 
“ King Lear; “ Comus.”’ 
4. Lyczum. 
“ A Day After the Wedding ;” “ Ruy Blas ;” 
“ The Lost Child,” 
5. Princess's. 

“* Heart-strings and Fiddle-strings ;”’ “‘ Arrah na 
Pogue; or, the Wicklow Wedding;"” “ An Ample 
Apology.” 

6. HayMARKET. : 
“ My Wife's Mother ;” “ Our American Cousin ;” 
“ Easy Shaving,” “ My Husband's Ghost.” 
7. New ADELPHI. 
“ The Irish Tiger ;” “The Willow Copse ;” 
“The Steeplechase.” 

On Monday, Miss Bateman a) » oe for the 
first time, in the character of Bianca, in the 
tragedy of “ Fazio.” The fair artist’ 8 performance 
was, as usual, of.a “mingled yarn.” In the first 
two acts the feeling of the audience was disap- 
pointment; but the latter part of her portrait of 
the unhappy self-betrayed victim of jealousy con- 
tained many fine and impassioned points. Amon 
these was the sudden c e in her words an 
manner from those of a humble suppliant of 
Aldabella for her interest to save Fazio’s life to 





the fiercest imprecations on her rival when she 
finds that her prayers are unavailing. The scenes 
in prison possessed many impressive passages; 
and the mad scene was given throughout with 
touching simplicity and truth, Still the perform- 
ance was, on the whole, uneven. The mannerism 
edantry of her delivery remain, and we 
ail further recommend to her the advice of 
Hamlet, that “in the very tempest and whirlwind 
- dre passion, she should acquire and beget a 
erance to give it smoothness.” The public 
ould regret to see so young and promising an 
par wench as this lady spoiled by bad habits and the 
rash adulation of friends and flatterers; yet we 
are not altogether without fear of some such con- 
summation; we say it “more in sorrow than in 
anger.” Miss Bateman was well supported by 
Mr. Jordan (Fazio) and Mrs. Billington (Aldabellw). 
A word of especial commendation is due to the 
latter, who seems to be rising in popular estima- 
tion in characters of this kind, The house wag 
crowded. 


8. Oty 
“ The Ticket-of- Pt Man; oe High Life Below 
Stairs. ” 
9. STRAND. 
* Deaf asa Post;” “One Tree Hill;” 
10. Sr. Jamzs’s. 
« Faces in the Fire ;”” “‘ Ulysses.” 


1l. AsTLEy’s.: 
* Guy Mannering ;” “ Midas.” 

English Opera, in some what pot-powrri form, 
has proved most*successful across the water up to 
the present style. Mr. Harrison and Miss Louisa 
Pyne have carried across Westminster Bridge the 
prestige of Her Majesty’s Theatre, and carried 
more than the success of Her Majesty’s. ‘“ Guy 
Mannering,” eminently well performed, presents a 
mixed appearance—a rechauffé of the good things 
of many operas. Miss Pyne, for instance, intro- 
duces the “ Power of Love.” Mr. Harrison brings 
in, “ Be mine, dear maid,” and Balfe’s “ Wilt 
thou think of me ;” Mr. Weiss sings the “ Wolf,” 
and Miss Susan Pyne joins in the duet, “ As it 
fell upon a day,” Nearly every vocal piece is 
nightly encored; and the favour in which all 
artists. stand is indisputable. Mrs. Macready 
gives a wild and extravagant conception of “ Mey 
Merrilies.” 


* Aladdin.” 


12. New RoyAaury. 
“ Time tries All;” “ Pirithous;” “ Thrice 
Married ;” © The Two Polts.” 
13. PRIncE oF WALES. 
“A Fair Pretender ;” ‘“* La Somnambula ;" 
** Vandyke Brown.” 
14, SapLeR’s WELLS. 
* Love's Sacrifice ;”” “ Calypso and Telemachus.” 
Mr. Neil Warner made his appearance on Satur- 
day night for a short season in “ Richard III.” On 
Mecnday and Thursday “ Love’s Sacrifice” was 
performed; Mr. Warner impersonating Matthew 
Elmore, and Miss Marriott Margaret Elmore, his 
daughter. On Tuesday “Hamlet” was repre- 
sented to a well-filled house; Mr. Warner play- 
ing the principal character. This gentleman 
seems already to have become a favourite 
with the Islingtonians, for on Monday night he 
was thrice called before the curtain, accompanied 
by Miss Marriott, and on Tuesday night he was 
called for after each act of the tragedy. He and 
Miss Marriott are certainly the best in the cast, 
the elocution of both being very good, while of 
the rest “ the least said, &c.”” The entertainments 
concluded with Sheridan Brookes’ burlesque of 
“Calypso and Telemachus.” On Wednesday Mr. 
Mead took his benefit, on which occasion the 
“ Wife's Ordeal,’ ‘The Waiter at the Eagle,” with 
Mr. Geo. Conquest, “ Time Tries All,” &c. 
the evening the beneficiare recited Sidney Dobell’s 
“Evening dream of the battle of Inkerman.” 
“ Othello” was performed on Friday. 
15. MARYLEBONE. 
“ The Corsican Crothers;”’ ‘The Orange Girl.” 
16, Britannia. 

“The Beauty and the Beast;’’ The Templeton 
Minstrel’s performance; “The Volcano of Italy ;’ 
«© American Slavery.” 

17. Vicrortia. 

“A Day at Donnybrook ;” “The Woman in Red;” 
“* The Mock Doctor.” 

18. PavILIon, 

« Hamlet,” 

19. GRECIAN. ; 
“The Orange Girl;” “A Fete at Seville;” “The 
Old Toll House.” 
20. STANDARD. 
“ The Union Jack;’’ ‘The Brigand ina New Suit 
for Easter.” 
21. Crry or Lonpon. 
Money and Misery ;” “The Red Pocket Book,” 
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Wife of Mozart. 


Abridged from the larger work of EDWARD 
HOLMES by T. H. JAMES, Barrister-at-Law, 
and published by permission of Messrs. CHAp- 
MAN AND HAL. 





Cuarter I. 
HIS INFANCY. 

LEOPOLD MOZART—HIS FAMILY—MUSICAL TALENT 
EARLY DEYELOPED—CHILDISH TASTES—SENSIBILITY 
—JOURNEY TO VIENNA—MARIE ANTOINETTE — 
‘‘ BUTTER - FIDDLE”’— MOZART’S LOVE FOR HIS 
FATHER—TOUR OF 1763—PARIS—ENGLAND—BACH 
—UTOPIA. 
Leopold Mozart, the father of the great musician, 

was an inhabitant of Salzburg, where he occupied 
the post of Vice Kapellmeister, and composer and 
conductor of the orchestra of the Archbishop of 
that diocese, and was himself esteemed a musician 
of great notoriety until eclipsed by the dazzling 
brightness of his son’s genius. 

He and his wife were possessed of great personal 
attractions, so much so, indeed, that they were 
esteemed the handsomest couple in Salzburg. Their 
union resulted in the birth of seven children, of 
whom two only survived, viz., Anna Maria, born 
in the year 1751, and John Chrysostom Wolfgang 
Amadeus, the subject of this biography, who was five 
years younger than his sister. 

Their father, to eke out the scanty pittance which 
he derived from his musical office, gave lessons on 
the violin and clavier (the latter being the earliest 
and original type of the modern pianoforte), and it 
was during the lessons which he used to give his 
daughter on this instrument that he became 
acquainted with his son’s wonderful talent in music. 
The little fellow (then but three years of age), would 
stand by his sister, and amuse himself by striking 
thirds, playing from memory airs which he had once 
heard, to which he would set a bass that was strictly 
correct, until his father, more in sport than in 
earnest, and to please, as he thought, a childish 
whim, began to give him lessons on the clavier, and 
when his son was four years old, wrote down the 
airs which he then composed: the earliest of which 
is extant, and runs thus :— 


a a 


_— 





” 










































































I 
e/ 
o Fre 
: a OK ond 7. } 
. a 1 bd - 
I I a 1 | | 
tow: bl i i i 











Notwithstanding his musical precocity, the child 








entered with the utmost avidity and eagerness into 
all the sports and pastimes within his reach; but 
even here, music was the ruling spirit; and if the 
playthings had to be removed from one room to 
another, it was always to the sound of music, he 
who had nothing to carry, singing a song, or playing a 
march. Of arithmetic he was passionately fond, who 
the walls, chairs, tables, &c., which were covered with 
his figures, bore testimony to his love of numbers. 

The moral side of his nature was strongly 
developed in the way of sensibility, which was so 
marked that he would ask those round him if they 
loved him, and if they jestingly answered in the 
negative, his eyes would fill with tears. 

Of music as a science, he could be taught nothing ; 
that is, he needed no teaching—he knew all before- 
hand intuitively, and at 6 years of age, was 
acquainted with the effect of sounds upon paper—he 
had acquired the art of being able to compose 
independently of any instrument. 

In the year 1762 (when the boy was but 6 years 
old), the children were taken by their father to 
Vienna, and on the road, the little fellow so softened 
the hearts of the douaniers by his concertos on the 
violin (on which instrument he was miraculously 
proficient), that their luggage was subject to less 
than the ordinary scrutiny, and they passed on their 
way almost unmolested. In Vienna, they were 
kindly received by the Emperor and Empress, who 
graciously patronized the concerts given by the 
‘little magicians ;”’ in fact each vied with each to do 
them greater honour, and it is recorded of the Arch- 
duchess, Marie Antoinette, who afterwards earned 
an immortal celebrity as the ill-fated Queen of the 
French, that the little fellow happening to stumble 
one day, she picked him up, whereupon he immedi- 
ately turned round and said to her, ‘I will marry 
you.” 

He showed great discrimination in his audience, 
and if he thought that there were no great con- 
noisseurs present, would content himself with only 
a partial display of his powers, so that to kindle the 
burning fire of genius within his breast, his father 
would say that such and such men (naming some of 
the most celebrated musicians of the day) had come 
to hear him. 

During their stay in Vienna, he was attacked by 
scarlet-fever, and his father writes that ‘ happiness 
and glass are alike brittle ;’’ however, he soon 
recovers, the doctor is paid by music, and masses 
are said, in gratitude for God’s mercy: his deep 
sense of religion being one of the most noticeable 
traits in the character of Leopold Mozart. 

In the following year the family returned home, 
and the education of the children was resumed. 
The boy’s ear was so exquisitely sensitive and 
delicate that he could not endure the sound of a 
trumpet, the effect of which was on one occasion so 
astounding to him, that it dare not be repeated. To 
a violin belonging to a friend, which possessed a 
most beautiful tone, he gave the name of the 
‘“« Butter-fiddle,” and whilst playing on his own 
little instrument, suddenly stopped short, and said 
to this friend (who happened to be present) ‘‘ If you 
have not altered your violin, it is half-a-quarter of a 
tone flatter than mine,” which, upon examination, 
was found to be the case. His disposition was that 
of a simple and affectionate child, governed by looks 
rather than words, and he would repeat without a 
murmur his performance of a piece of music, as 
often as his father desired him to do so, His 
affection for his father knew no bounds—* God first, 
then comes Papa” he would say, (‘‘ Nach Gott kommt 
gleich der Papa,”) and until he was nine years old 
he never went to bed before he had sang, standing 
on a chair, a little Evening Hymn which he 
had composed, during and after which he would 
repeatedly kiss his father on the tip of his nose, to 
shew his love for him, The little air, was as 
follows :—: 
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It was a favourite idea with him that when his 
father died he would have his body kept in a glass 
case, that he might every day see that face, of which 
he was so passionately fond. 

When he was but seven years old he was a finished 
player upon the clavier, violin, and organ ; besides 
which he could sing and compose, extempore, with 
the utmost care and grace, 

(To be continued.) 





ACTION FOR COPYRIGHT, 


Court or QurEEn’s Bencn. May 8, 
WOOD V. BOOSEY AND ANOTHER. 


This was an action for an alleged infringement 
of a copyright on a musical work published at 
Berlin, and the present application was, on the 
part of the defendants, Messrs. Boosey and Co., 
the well known music publishers, for a rule 
calling on the plaintiff to show cause why all or 
some of the entries in the register books of copy- 
right, kept at Stationers’ Hall, so far as such 
entries relate to all the books or compositions 
mentioned in the action, should not be expunged, 
in consequence of non-compliance with the 
requirements of the statutes on the subject. The 
entries there are as follow:—as to one book the 
entry was, ‘‘ Die lustigen Weiber von Windsor, 
komische Oper, composed by Otto Nicholai, piano- 
forte score ;” the date of the original entry bein 
he 4th of October, 1851, and the name an 
place of abode of the author was thus stated, 
“Otto Nicolai, Berlin,” without any street or 
more particular address, and without stating 
whether it was the city of Berlin in Prussia, or 
any other place named Berlin—there, or else- 
where. 

Mr. Robertson Blaine appeared, on the part of 
the applicant, in support of the rule to expunge 
the entries, insisting on the insufficiency of the 
entry as to the name and place of abode of the 
author. He said that he found in Maltebrun the 
the names of no less than five Berlins. Then, 
was a person to go all over Europe to find out 
what Berlin, and then to search in Berlin, a city 
of great extent, for the residence of the person 
named? He admitted, however. that, in point of 
fact, his client (the applicant) was not in reality 
at all misled, but he insisted that, although it 
happened to be so in this instance, that was no 
answer to the objection: 

Mr. Needham appeared on the other side 
against the application. 

The Court, however, rather derided the objec- 
tion and characterised it as special pleading, and 
declined to interpose to give effect toit. The 
defendants could take the objection (whatever it 
was worth) at the trial, and the Court would not 
= the result, even assuming it to be 
valid. 

Several similar objections were urged with the 
like result, and the rule was refused, 

aE SE OST 

Newsrarrr Press Funv.—On Saturd a 
meeting of the committee of this fund was held, 
at which Lord Houghton presided, It was an- 
nounced by the secretary that since the last 
meeting subscriptions to the amount of £105 had 
been received. Several new members connected 
with the metropolitan and provincial gon were 
elected. In reply to an invitation to M. Berryer, 
the distinguished French advocate, a letter was 
read expressing his inability to be present at the 
dinner of the fund, appointed to take place on the 
20th inst. In acknowledging the invitation, M. 
Berryer says: “It is from the bottom of my 
heart that I receive the compliment, and I learn 
with pleasure of the association which has been 
formed for the benefit of the writers on the daily 
and weekly — I congratulate your happy 
country that it has a care to honour and reward 
men who so worthily represent the social liberties 
of the country, while we are fallen back in France 
into the necessity of confiniug our efforts 
to regain for the noblest and most patriotic 
intellects the right and the liberty to enlighten 
their fellow citizens and to protect their dearest 
interests.” ee. 


Anoragr Tratimoniat To Da. Lococn’s Putmontc Warrns.— 
From Mr. , 45, Fleet-street, Bury, Lancashire; “I have 
in recommending the Wafers, knowing that 
instant relief and a ra 
colds, and all disorders of 
pleasant taste, b 
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Price 
, 2s. Od., 48. 6d., and 11s, per box, Sold by all Druggists.— 
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TERMS OF SUBSORIPTION. 


STAMPED. UNSTAMPED 
Per Year «» 178. 44. e 138. Od. 
2. ee + 88 8d. 68, 6d. 
»» Quarter 48, 4d. 88. 8d. 


Payable in advance. 


*," Curquas arp Post-Orrice OnDERS TO BE DRAWN IN FAVOU 
or ADAMS & FRANCIS, 59, Fieet-staeet, Lonpoy. E.C. 


Orrices: 201, Recent STREET, 


AND 
69, Fieer Srreet, 
PROM WHICH THR TRADR 18 SUPPLIED. 








New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED FOR 


Mr. SIMS REEVES, 


BY 


M. W. BALFE. 
In G (Original Key); In F (Transposed), 


PRICE FOUR SHILLINGS, 





For large melody and captivating treatment, 
there has been no Song like this, since the days 
of ‘Come into the Garden, Maud,” 





Cramer & Co. Limited, 201, Regent-street, W. 





The Hymns of the Eastern Church. 





"PT RARELATED, with NOTES and an INTRO- 
DUCTION, by the 
REV. J. M. NEALE, D.D., 
Wankpen ov Sacevitie CoLiegr. 


Price 2s. 6d. 


“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 





London: J. T, HAYES, Lyall-place, Eaton-square. 





NOW READY. Price ls. 
Free by Post for 12 Stamps. 


YMNS FOR EASTER, with Appropriate 

Tunes, composed, selected, and arranged by C. EDWIN 

WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and of All Saints’ Church, Margaret Street, 


London ; CRAMER and Co, Limitap, 201, Regent Street. 


TESTIMONIAL TO DR. BOUILLAUD. 
M® VINCENT WALLACE, at present resident 


in Paris, is now slowly recovering from a severe and pro- 
tracted illness, from which at one time his medical attendants 
feared the worst results. At atime when all hope was given up, 
and when life seemed scarcely to linger in the patient's system, 
Dr. Bouillaud—a French physician, whose long-tried profes- 
sional ability is only equalled by his generosity of heart—took up 
Mr. Wallace's case, by this time well nigh desperate, and has, 
by God's blessing and untiring care, rescued him from the jaws 
of death. Recompense of any kind Dr. Bouillaud has, in the 
most disinterested manner, declined ; and it has been suggested 
that some recognition might be taken by the Musical and Dra- 
matic Profession of this country, if not by the Public generally, 
of the generous conduct of a foreign medical gentleman towards 
one to whom Art owes so much. Mr. Wallace has signified his 
entire concurrence in this suggestion ; and it is therefore pro- 
posed to open Subscription Lists for that pu until the first 
of May next. Lists will be found at the principal Music-Sellers 
in town, and will be furnished on application to the Hon. 
Secretaries, 201, nt Street. On the close of the Subscrip- 
tion a meeting of Subscribers will be called to determine what 
shape the testimonal to 7, Bouillaud shall take. 
BNRY Fannin, 
Antuvr W. Mitts, i Hon. Secs. 
We have up to the present received the following subscriptions : 
Ra 


F. Lablache, RENE Rey eS 
ARENT popebepohonetameneaateter 
sy ~y— ie” in 6b. nn cd'ne be nsdn a0 tobe 
ee I IE an am Ge ee einiiies 
M. W. Balfe, ge 
G. A. Osborne, eee oe 
od Richards, rr 
Our Paris Correspondent...) 0.10.10 02 257; 
Mdme. Lemmens-Sherrington .............. 
ie. Reichardt...... . 
m. Sams, b eeeee 
J. Muir Wood, tees, as 
Signor G. Operti ..... ob 0 0000 
Postscuirtum.—At the cone of several prof 
tlemen, and some of Mr. Wallace's friends, w 
eoping the list open until the lst June. 





coowoc’ 
om 





re 





eSHooHeS Seem 


SO pt ws OS ws ss 80 00 00 oe” 


= ccococoeceocoosccooo 


E 


and 


TO CORRESPONDENTS. 





L. J. If your swell organ be out of tune with your great organ, 
open the swell box, at .the back, open it at the sides, open 
it at the top, open it at the front. You will then have no 
need of “heated air,” no need of ‘a general swell,” but you 
will have an equal draught all through. Make your pipes of 
brown paper ; brown paper will not expand like metal. If 
the gas-lights by your keyboard be too near the organ, have 
the organ set further back; or to save time, stuff two or 
three numbers of the Musical Standard into the bellows. 
L. J. will never more complain of any warmth about his 
organ, 

T. W. We are not aware that we in any way exceeded the 
licence of remark when reviewing the work you allude to. 
A contemporary, in noticing your friend’s hymn tunes, 
observes, ‘‘ The author has strange ideas of what a psalm 
tune ought to be, if we may judge from his own compositions 
—which are decidedly the worst in the book.” 

*.“ We purpose communicating with the prize competitors 
enumerated in the second class. All competitors not 
mentioned, who may desire the return of their MSS. will 
be good enough to forward a stamp for that purpose. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA, 
All communications to the Eprror to be addressed 


201, Regent-street, London, W. 
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Malle. Krebs has arrived in town for the season. 





The success of Donizetti’s ‘‘ Maria Stuarda” at 
the San Carlo turns out to be very questionable. 





Two new theatres are spoken of in Paris: one 
in the Boulevart Magenta, the other in the 
Boulevart du Temple. 





Vaneri, Pozzi-Branzanti, Morini, and Vialetti 
have interpreted “ Robert le Diable” at Barcelona 
with considerable success. 





In Prague a subscription is enthusiastically 
carried out for the purpose of building the 
Bohemian national theatre. 





Mr. Santley has signed an engagement for the 
opera house, Milan, where he proceeds about the 
beginning of the year. 





A new comedy will shortly be produced at the 
Olympic entitled “* Everybody’s Friend,” in which a 
celebrated American actor will make his appearance 
in a character similar to Sothern’s Lord Dundreary. 





The premises lately occupied by Burford’s 
panorama have been purchased by the Roman 
Catholics, and are about to be converted into a 
chapel of that denomination. 





The music for the forthcoming Strand bur- 
lesque, ‘“ Windsor Castle,” will be entirely original. 
It proceeds from the facile pen of Mr. Frank 
Musgrave, than whose burlesque music there is 
none better. 





M. Jules Favre recently gave a soirée dra- 
matique, at which a proverb of his own composi- 
tion was acted, entitled, “The Feature of Union.” 
Theatrical taste, says La France Musicale, has 
reached fabulous proportions in the upper circles. 





While on his way to Algiers the Emperor at- 
tended at Lyons Félicien David’s concert for dis- 
tressed artisans. The result was an immense 
crowd. An “occasional” cantata had been com- 
posed by David. 





There is a nine year old phenomenon in Vienna 
who plays Bach’s sonatas on the violin, and 
astonishes audiences. This phenomenon is the 
son of Herr Hellmesberger, director of the Con- 
servatorium. 





Queen Christina attended the second represen- 
tation of the “ Africaine,” and Mdlle. Adelina 
Patti, who was not ill on that evening. Mdme. 
Minna Meyerbeer has presented souvenirs to all 
of the artists engaged at the production of the 





opera, 





By virtue of an agreement by which Offenbach 
has put an end to the law-suit between himself 
and the management of the Bouffes Parisiens, he 
has bound himself to produce every year for that 
theatre an operetta in two acts, and two in one 
act. He claims the right, however, of composing 
for other houses. 





We have to contradict a malicious report 
circulated widely during the week, asserting that 
a tenor of high standing in the operatic world 
here had committed suicide. The report, which 
evidently originated in malice, is utterly untrue. 
It will be understood that this fama does not in 
the least relate to Signor Giuglini, whose health 
is still very precarious. 





* Sardanapalus’’ has proved rather unsuccess- 
ful while in rehearsal in Berlin. The funeral 
pyre on which the luxurious Assyrian immolates 
himself and Myrrha, his mistress, presented some 
difficulties, for verisimilitude demanded that the 
pyre should be lighted—a proceeding fraught 
with some danger to the monarch and his harem 
on the summit. So, to give due effect to the 
tableau which closes the play, hot stones were 
placed under the pile, and cold water poured 
over them—the steam given off representing the 
smoke of the living sacrifice. The first time this 
was tried at rehearsal, a loud scream from the 
harem startled the stage manager: the harem 
had sat down on the apparatus! The hot stones 
were accordingly abandoned, and Sardanapalus 
now goes down to posterity with nothing more 
astonishing than a little red fire at the wings. 





On Saturday the foundation of the proposed 
new Surrey Theatre was laid, in the presence of a 
large assemblage of persons. After the usual 
preliminaries had been gone through, Mr. Albert 
Harris laid the first brick of the side wall next 
the Equestrian Tavern, and the following gentle- 
men also laid bricks in commemoration of the 
event: Mr. C. Bilborough, Mr. H. Harris, Mr. 
Osmont, Mr. S. Smith, Mr. Kean, Mr. W. Early, 
Mr. D. G. Holland, &. The new theatre will 
materially differ from the old one, inasmuch as it 
will occupy a far greater space of ground. What 
was considered waste land at the back of the 
stage will be thrown into the building, and the 
boxes, pit, and gallery will be constructed upon a 
novel, and what is. believed to be an improved, 
form. It is expected that the theatre will be 
completed in about five months. Several persons 
having on the night of the fire rendered essential 
aid in saving life, the Royal Society intend to 
place in the manager’s room a handsome illumi- 
nated testimonial to record their bravery and the 
services they rendered on the occasion. 





The circumstances which have hitherto hindered 
the appearance of a most fascinating prima donna 
at our Italian opera house have been variously 
stated. The public believe that illness is the sole 
obstacle ; some aver that the delay proceeds from 
a difference of opinion between Amina and her 
impressario concerning ways and means; while a 
third section again insist on illness, and even 
define the nature of the malady to be a strange 
swelling on various parts of the head. We under- 
stand, however, that the true nature of the 
favourite singer’s indisposition is less.an affection 
of the head than an affection of the heart; and 
that the object of a passion, to arouse which a 
hundred suitors have sighed in vain, is » German 
Dukeling. We are glad to learn that the affection 
is mutual, and already points to marriage, which 
Amina is content should take place immediately, 
so that her English forfeit-meney may be paid 
out of the settlements. An’ English manager, 
however, is not so willing to lose his chief attrac- 
tion, and negotiations are now pending with a 
view to induce Amina to appear in London for the 
last time. However gladly we felicitate an accom- 
plished artist on her alliance with a princely 
house, we cannot but regret a circumstance which 
may deprive the public of so fair a lyric star. 
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ADJUDICATION OF OUR PRIZE COMPETITION. 


We are this week enabled to lay before our 
readers the statements of the adjudicators of 
our recent competition for the prize to be awarded 
to the best pianoforte piece and to the best songs 
sent in during the period and under the condi- 
tions designated in our columns. For judgment 
on the dance-music, which has been more than 
usually voluminous, we must entreat the forbear- 
ance of our readers for another week: we are 
meanwhile happy to submit to them the following 
reports which have come to hand. 

Mr. Benepict’s report is very encouraging. 
Out of a large number of MS. music for piano- 
forte, there has necessarily been much, of which 
the claims to merit are insignificant; but more 
than an ordinary average of this class of music 
exhibits praiseworthy abilities on the part of the 
competitors—not only of those resident in this 
country but those who have sent their contribu- 
tions from the Continent. So near indeed have 
many of these compositions approached to 
excellence, that it has been a work of no small 
eclectic difficulty to make a selection which must, 
in favour of one competitor, exclude the claims of 
many others to equivaient success; but however 
invidious may have been the {task of comparison, 
the Adjudicator thinks he has best fulfilled his 
duty by indicating as most meritorious the com- 
position bearing the motto of ‘“ NoTHING VENTURE 
NOTHING HAVE,” surrounded by a circle. This 
motto has been ascertained to be the one 
adopted by 


MR. CHARLES JAMES TOMS, 
115, Chatham-street, Liverpool. 


It is a Polonaise Brillante, in D flat for the piano, 
and, as a composition, evinces musical talents of 
no mean order. Mr. Toms we are therefore happy 
to declare the winner of the prize for pianoforte 
music, and we congratulate that gentleman less 
on his good fortune than on the abilities which have 
stamped his contribution as the best out of many 
others of considerable merit. 

Other compositions in the same department 
the Adjudicator thinks worthy, if not of equal 
honour, at least of honourable mention, and 
those we shall proceed to enumerate. We have 
not attempted to arrange the names in any order 
of excellence, but give them as all occupying, with 
little exception the second rank of merit. We pro- 
pose to award prizes also for the more prominently 
worthy compositions of this second class, and 
purpose communicating with the authors with 
that object; but as this proceeding will be a 
matter of private arrangement the results will not 
appear in the columns of the Orchestra. Suffice 
it now to state that the Adjudicator has placed in 
honourable mention the following names, which 
we publish in promiscuous order, not attempting 
to accord a separate rank to each :— 

Mr. Freperick Arcuer, Kensington Park; 
Mr. Joun Towers, Manchester; Mr. E. H. Toorng, 
Organist Cathedral, Chichester; M. A. GuERoULT, 
Organist, Rouen; M. le Chevalier NacnTsHErm, 
Brussels; Miss Sopurz Prarcer, Bayswater; M. 
Joszrrnx Grecorr, Brussels; Mr. W. C. Levey, 
London; Mr. James -SHanp, Edinburgh; M. 
Purtiprr Tuomas, Brussels; Mrs.SrraitH Mier, 
Bonn-am-Rhein; Mr. CuarLes EDWARD STEPHENS, 
Maida Hill; Mr. Gzorar Roz, Lambeth; M. Louis, 
Heme.soet, Brussels; M. le Chevalier Poncz pE 
Leon, Paris; Mr. Witt1am WaAtxer, Otley, 
Yorkshire ; Miss AcNEs Z1mMERMANN, London. 

The fact that the words of the two lyrics in 
competition were dictated absolutely to compe- 
titors, and that their language was English has 
necessarily restricted meritorious performances 
within rather narrow bounds. Mr. Batre reports, 
for example, several most praiseworthy efforts 
from France and Germany, in which the com- 
posers have not apparently the slightest idea 
either of the English language or English ac- 
centuation. Of the MSS., as a whole, the Adjudi- 
cator states that while form and careful workman- 

















ship are abundantly shown, there is decided lack 
of an original vein of melody. 
The first prize for the best setting of the 
Reefer’s Song has been adjudged to the author of 
the manuscript bearing the motto, ‘‘ Moderato con 
moto,” whom we find to be 

DR. ROBERT STEWART, 
Professor of Music in the University of Dublin. 


Next in order, and remarkable for technical 
dexterity, may be enumerated the following gen- 
tlemen, who have competed for the same prize :— 
Mr. Orro Boorn, Bayswater; Herr CHARLES 
Luprers, London; Mr. Cuarues J. Toms, Liver- 
pool. 

The premium for the ballad, “Indian Summer,” 
has been awarded under -circumstances of con- 
siderable more difficulty. Two MSS. appear to the 
Adjudicator to be nearly equal in point of worth— 
namely, that bearing the motto “ Sero sed seria,” 
and that with the epigraph “Che sara sard,’’ the 
latter of which exhibits Technik and treatment of 
no common order. Looking however at the essen- 
tial importance of melody, especially when worked 
out in an artistic manner, the Adjudicator con- 
siders the MS. bearing the former device entitled 
to the prize, which he therefore awards to 


MISS ANNETTE BAUMER. 

King Henry’s Road, St. John’s Wood, N.W. 

The honorary list for this prize must worthily 
commences with the owner of the motto “ Che sara 
sara,” viz., Mr. G. M. Garrert, organist of St. 
John’s College, Cambridge, to which name we 
add that of Mr. C. A. Barry, Putney. 

Mr. MeEtuon’s report will be presented next 
week, 
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WANTED, A PLACE FOR AN ORGAN. 





The noble restorations of Lichfield and Hereford 
cathedrals has been followed by the restoration of 
that of Worcester. These important advances are 
never suffered to progress without difficulties, and 
in the Worcester case the whole county is in 
excitement with respect to the place of the organ. 
The cathedral organ has hitherto stood over the 
choir screen which divides the little collegiate 
chapel, as we may term it, from the spacious but 
long unoccupied and depopulated nave. The 
people attending cathedral service were seated in 
the choir between the altar and the choristers and 
organ. This mode of arrangement is the one 
commonly witnessed in parish churches—first, 
communion table; secondly, pews; thirdly, 
gallery with organ. 

Over the choir screen in olden days was the cross 
—a large cross on which was a crucifix or image 
of our Saviour. This, called the Rood, was aban- 
doned, and the organ took its place. There is 
something grand and absorbing about a real old 
organ in this position—its wave of line, its piling 
up to a point, the dark wood, the brilliant gold, 
toned down by the echo of the colours from pipe 
and window. It belongs to no order of architec- 
ture; its carving is a strange whimsicality; the 
cherubs are no boys’ heads; the angels and their 
trumpets have nothing earthly about them. Take 
the whole together all is right, and we accept it as 
a true and good thing. 

But the organ was placed on the screen because 
all worship was offered up in the little choir, and 
the nave was no part of the church as respects acts 
of worship. A story is told of a Hindoo, who, upon 
the whole much pleased with our manners and 
customs, thought he would go into into the cathe- 
dral, and, upon the sly, offer some unseen adoration 
to the English God. Going in he walked here 
and there, looking about for the object of worship, 
when at length he turned into the choir and 
beheld the organ. “ Ah!’ said he, “ here is their 
God at last.” Down he went making the most 
profound salaams to the imaginary author of so 
much happiness and comfort in such a great coun- 
try as England. Now the people of this country 





are in the situation of this shrewd Hindoo; they 


SSS 


have walked into the cathedral nave, and ask 

“Where is our place? We want to come in here 

and do some service to the Almighty.” The legal 

answer, if the ecclesiastics were stiff, would be 

this: “Oh! if you want to come here, we will 

have the pulpit moved out of the choir into the 

nave, and give you a sermon. You must go to 

your parish churches for prayers and praises, for 

hymns and chants; but you can come here for 

lectures and theological exercises, and occasionally 
we will walk here, there, and around you, singing 
a litany or some ‘proper hymn or psalm.” The 
people reply, ‘‘ But we ourselves want to pray and 
sing here: it is our mother church ; as for your 
choir keep it to yourselves if you like, but put us 
up a few benches for a choir, and we will soon 
find a choir; and give us a grand organ—a real 
people’s organ—an organ fit to play a choral 
upon—at the west end of the cathedral.” “Ah! 
but then,” says the dean and chapter, ‘‘we must 
have two organs and two organists, and all these 
changes will change our collegiate church into a 
parish church.” 

There is happily no disposition on the part of 
deans and chapters to thwart the wishes of the 
people, and hence arises the difficulty—where is 
the organ to be placed? and where the seats for 
singers, minister, and the usual leaders of congre- 
gational worship? First comes the architect, 
knowing no more of an organ or its use than our 
Hindoo. He commonly proposes a pyramidal 
erection over the screen, a kind of exaggerated 
old-fashioned knife-box still to be seen occasionally 
in the centre of ancient sideboards in our best 
regulated farm-houses. Such erection is to con- 
tain the small pipes of the instrument, whilst the 
large fellows are to be placed on each side against 
the blank walls of the choir. This is making one 
organ into three, prodicing a harvest to the organ 
builder, destroying the unity of the instrument, 
placing the poor isolated organist like a jack-in- 
the-box, far away from all intercourse with his 
choir, and confining its real use to the collegiate 
body. Another says, “Put it in the north 
transept;” a third, “Put it in the south 
transept;” a fourth, Put it in the lady chapel 
behind the altar ;” a fifth cries, ‘‘Move up your 
choir near to the altar and put the organ into 
the north-east transept parallel with the altar;” 
a sixth rejoins, “Good, but let the organ be 
on the opposite side.” To all these schemes 
the good dean answers, “But how about 
the congregational organ? The cathedral is to 
serve two purposes now, and the organ must be 
the organ of the people as well as the organ of the 
choir.” Then comes the sedate purist who, as 
amicus curia, observes that a screen with nothing 
on it is an absurdity. He is well aware there can- 
not be a rood, but why not have a large cross ? 
Crosses are legal now; the people may have as 
many as they please provided they are decorations, 
and the screen is the very place for one of 
prominent extension. 

We have endeavoured to give our readers some 
faint idea of the state of the organ question now 
agitating the county and diocese of Worcester. 
The chapter and the distinguished gentry forming 
the restoration committee have been deluged with 
opinions, certificates, suggestions, plans—and 
oppressed with consultation and meetings. The 
local press teems with correspondence learned and 
unlearned. Now the best way of settling all this 
is to have two organs—the people’s organ at the 
west end of the cathedral, and the collegiate organ 
—a small serviceable instrument on wheels 
moveable to any part of the choir. When no 
commuhion, let it be wheeled down near the 
entrance of the choir, and the singers placed 
close to it; if a communion, let it be wheeled 
up near to the altar, and let the service be 
performed adjacent thereto. But should an organ 
on wheels be objected to—although common 
enough on the Continent—the instrument for the 
Collegiate service may be placed in a vault 
on the North East side of the choir, the dean and 
chapter for once taking a lesson from Covent 
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Garden Theatre. The effect of an organ heard 
from an underground chamber is magnificent, 
its piano is enchanting, its swell-crescendo in- 
describable, and its forte quite strong enough for 
every demand and occasion. 

Should the underground chamber be opposed, 
then let Worcester imitate St. Paul’s London. 
The North aisle is a capital place, and the instru- 
ment will work well, and the organist be amongst 
his harmonical children. There will be’ no real 
avoiding the difficulty without having the two 
organs, the large organ for people, the small organ 
for college ; the large organ at the West end 
towering up to the roof, the small in an under- 
ground chamber in the middle or north side of the 
choir. 

-—- ll OO OH -— 
A REAL IRISH GRIEVANCE. 

Tt is not often that the complaints started by 
the sister-portions of the United Kingdom have any 
claim to importance or respect. Luckily for the 
better understanding of England Ireland and 
Scotland mutually, and for our good report among 
men on the other side of the channel, the so-called 
Grievances of integral parts of the kingdom are 
becoming more.and more rare. There used to be 
sore places about the north and west of the 
empire—raws which were always being unwit- 
tingly touched ; but these sores are past becoming 
cicatrised. The Scottish Lion seldom shakes his 
mane now, unless it be in pitying sorrow for the 
looseness of southern morality; Ireland is for- 
getting her hatred to the Saxon; and even Wales 
—<dear sensitive Wales—is quiet so long as Eng- 
lishmen leave her undisturbed in the contempla- 
tion of her own greatness. It is a happy 
circumstance that national prejudices are dying 
out, and that people are growing sufficiently cos- 
mopolitan—not to despise their neighbours’ land- 
marks altogether, but to regard them in a less 
ominous light as marking my people from thy 
people, and separating my home from thine. 

But though nationalities of prejudice should 
rightly disappear, it follows not that nationalities 
of art should follow. The world is not yet suf- 
ficiently cosmopolitan to organise apostolic com- 
munity in all things. We have our household 
gods, our old traditions, our ancient lore; and 
would not part with the merest tithe of either. 
While we are glad that Englishman and Scotch- 
man should mean one and the same nation, we 
would not disturb one atom—say of Scottish 
poetry. While we are glad to enjoy in Ireland 
the same social and political freedom which we 
enjoy at Highbury, it is not necessary for this 
that Irish music should ‘suffer. Of all things 
which a nation can lose, the last it loses is its art 
associations; and these are so sacred that no 
influence should be encouraged which tends to 
disturb them. Nay, even though national art 
take questionable shapes; though it shroud itself 
in the impenetrable beauty of a Scotch bagpipe, 
or in the undiscoverable excellence of a Welsh 
Eisteddfod, or even in the moulding of a Hotten- 
tot Venus: it is still art, it is sacred. 

We concur with a correspondent, whose letter 
appears in other columns, that Ireland has been 
hardly dealt with on this point, of late. We re- 
gard it as an Irish grievance more weighty than a 
hundred others which have been started, that at 
a great celebration in honour of her Prince, Erin 
is not permitted to hear a single note of her own 
music. People are not accustomed—who live in 
London, and revel in an atmosphere of Exeter 
Hall and Monday Popular Concerts—to give due 
weight to the importance of purely national airs ; 
for they would rather hear Harnpet or Mozart any 
day than Dippin or Bisnor. But it is different 
with our brethren in the North and West, who 
are less cosmopolitan if not more patriotic than 
we. Even in the English provinces, what is it 
rouses up people’s enthusiasm, when crowded in 
a stifling concert to hear the chaste goddess of 
song? It is when Grist sings “ Home, sweet 
home:” all the bravuras in the world will not 








‘produce the effect of that. And when a great 
singer goes to Edinburgh, let her warble “Coming 
through the rye,” and see what that evokes. Yet 
here is a national occasion, when all Dublin does 
all Dublin’s best to worthily open an Exhibition, 
and worthily welcome the Prince or WALES. 
From such a plan music cannot possibly be omit- 
ted; but what music is there? HarnpetL, Berr- 
HOVEN, Rosstn1, MENDELSSOHN. Not a note of 
Irish music will be heard—because, forsooth, 
“national music would provoke national rioting!” 
It says little for the taste of the Dublin aris- 
tocracy, if the mere sound of any of those melo- 
dies wedded to Moorr’s words would make them 
so far forget their good breeding; but is this 
true? Is there a tittle of truth in the assertion ? 
“ Arrah na Pogue” was brought out in Ireland—a 
piece flaming with the sorrows of a “ bould pisan- 
try” and the oppression of a Saxon government ; 
and did the sister isle revolt in consequence? 
Nay, the roughs of Dublin must have seen “ Arrah 
na Pogue,” and only the better classes are present 
at the inauguration of the Exhibition, and yet 
Irish music is dangerous! But putting aside all 
questionable airs (and we would not suggest the 
“Boyne Water” or “Garryowen” as worthy a 
place on the program), are there no great native 
composers, whose mere pretensions music might 
be given? Bare is an Irishman; WALLACE is 
an Irishman; there are a hundred composers of 
standing worth who have emanated from the 
green Isle. But these are dangerous men in the 
truth as preached by Woprnovusg, and their 
music, Sir Roperr Pret tells us, would stir up 
bitter feelings. “‘ What hath fair music done that 
ye should treat her thus?” well may Mr. Porz 
Ilennessy say; but My. Pore Hennessy is sneered 
at for introducing the subject in Parliament, and 
the Telegraph disposes of him in an article of more 
than usually brilliant flippancy. Nevertheless, 
we agree with him in the propriety of ventilating 
a real Irish grievance, and sympathise with him 
in the aspersion which the House suffered to be 
cast on the good taste, if not the loyalty, of the 
higher classes in Dublin. 
= }—_ -_—_ ——_ 


“LOVE'S ORDEAL.” 





Tf Mr. Fatconer is ambitious; and if his ambition 
leads him to bracket himself with SHaxesrrarr and 
Sornocies, we have no fault to find with him for 
that, so long as his ambition leads him also in the 
direction of a good play. Certainly the announce- 
ment last year of a triumvirate to be established at 
Drury Lane of the authors above-named provoked a 
smile among venerators of the two more ancient 
authors; but further comparison was denied the 
public, for SopHocies and Faxconer did not appear. 
Nevertheless, we do not quarrel with the manager of 
Drury Lane for bringing out SHakesPEaRE yesterday, 
himself to-day, and SorHocies to-morrow; nay, we 
will go so far as to say in all probability he would 
find his own play draw the best houses. “ Henry 
IV.,” in all its splendour, drew not like ‘ Peep o’ 
Day;” and if “ Antigone” were brought out next 
week, where would the audience be at Old Drury? 
We venture to assert, not inside the theatre. Let 
Mr. Fauconer keep on producing plays; let them be 
equally meritorious with “ Love’s Ordeal;” and he 
may well be bracketed—not perhaps with the play- 
wright of ancient Greece or medieval England, but 
with the most successful authors of prosy Sixty-five. 

There is more merit than faultiness in the new 
play, and for this circumstance alone the author 
has earned his laurels. He has produced an ori- 
ginal play; with less elaboration of character, 
perhaps, than he claims for himself, but with 
much poetic feeling and considerable command of 
language—qualities which indeed carry him away 
where the action of the play calls for greater 
simplicity. The design of “ Love’s Ordeal” is 
occasionally interrupted by several smaller threads 
of design which run against the warp of his 
greater design; for example, the “rehabilitation” 
(to use a fashionable novelty) of RopEsPrerre is a 
questionable experiment: it is hard to persuade an 
audience that RopEsPIERRE was a magnanimous 


hero. The behaviour, too, of Hortense, in abandon- 
ing one lover for another without sufficient reason, 
is open to objection; and her returning to the 
path of rectitude at the close of the piece scarcely 
reconciles her with a fastidious public. 

‘Love's Ordeal” is well supported with Mrs. 
HERMANN Vzzin, as Hortense, Mr. WauteR Lacy, 
and Miss C. Weston. We cannot analyse the 
plot, which is lengthy and intricate ; but confine 
ourselves to complimenting Mr. Fauconzr on a 
very creditable achievement in dramatic literature. 








MR, ROBERTSON’S NEW COMEDY, 





On Monday evening last, Mr. HenpErson, of the 
Prince of Wales’ Theatre, Liverpool, produced a 
new comedy, by Mr. T. W. Roserrson, the author 
of “David Garrick.” The piece is entitled “ So- 
ciety,” and essays to depict fashionable life of the 
present day. The plot is extremely trite and 
meagre. A young aristocrat has, through an act 
of generosity which, did it occur anywhere but on 
the stage, would mark him at once as an imbecile, 
renders himself penniless; and, in order to win 
his lady-love, is constrained to strive against a 
rich and (of course) vulgar rival. That he is ul- 
timately successful it is hardly necessary to state. 

Mr. RoBertson appears, as in his play of “ David 
Garrick,’ to have relied less on the attraction 
of a good foundation than on an effective and neatly 
executed superstructure ; nevertheless the comedy is 
quite free from sensation of any kind, and owes its 
points to what may be called legitimate construc- 
tion. There is no striking or unexpected situation 
to astonish the house and impede the progress of 
the piece for minutes, as in most of our new come- 
dies ; but there is a sufficient number of good and 
natural effects to sustain a healthy interest, and in 
some measure to atone for the want of novelty in 
the general idea. In the second act Mr. Ropertson 
depicts a convivial gathering of literary lights, news- 
paper reporters, decayed actors, ex M.P’s, &e., 
all needy and seedy. This scene may possibly 
have the advantage of truthfulness, but even 
that cannot atone for its want of interest, and, 
since it in no way bears upon the story of the 
piece, it might we think be omitted with advantage. 
Otherwise the interest of the play is pretty evenly 
supported, and Mr. Rosertson succeeds in drifting on 
to the end of the third and last act, without imposing 
upon us a too great degree of weariness. It must, 
however, be admitted that the comedy is capable of 
producing a much better effect than it did on 
Monday evening. Mr. Epwarp Price, who plays 
jeune premier seems incapable of rising above a 
certain level, and that not a very high one; and Mr. 
Saxer, who takes the réle of a literary Bohemian 
succeeded in making his part intolerably ineffec- 
tive and stupid; the best-played parts in the 
whole comedy were those allotted to Mr. BLAKELEY 
and Mr. Lionget Brovex, both of whom played 
admirably—the former as a sleepy nobleman, and 
the latter as a vulgar and purse-proud upstart. 
Miss Furrapo, whose forte is evidently burlesque, 
played the heroine with moderate success, and 
atoned for her want of knowledge of the text by 
looking very pretty. The scenery was respectable, 
but nothing more, At the conclusion of the play 
Mr. T. W. Rogertson was enthusiastically called 
for. There was a good house. 








Royat Socrery or Musicrans.—The annual 

rformance of Hiindel’s “ Messiah” for the 

enefit of this charity took place at St. James’s 
Hall on Friday, 5th inst. The principal vocalists 
who gave their services were Miss Louisa e@, 
Miss ‘Eliza Hughes, Madame Berger-L es, 
Mr. Sims Reeves, Mr. Cummings, Mr. Weiss, Mr. 
Lewis Thomas, and Mr. Wallworth. Professor 
Sterndale Bennett conducted as usual. 

Tue “ Jones or Naynanp” Memormat Orcax.— 
This instrument, erected by public subscription to 
the memory of the late Rev, Wm. Jones, Rector of 


Nayland (composer of several well-known hymn 
tunes) was opened on Monday April the 24th last, by 
Mr. Chas. F. Davis, organist of St, Peter’s, Notting 
Hill.—The program consisted of selections from the 
works of J. 8. Bach, Hiindel, Mendelssohn, Uély, &c. 





The organ (a very fine one) is the work of Mr, H. 
Jones, of Fulham Road, London. 
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NAAMAN, 





We resume our analysis from the point where 
we stopped in our last impression :— 

The next scene is laid in Jericho, where the 
Sons of the Prophets implore Elisha to heal the 
_ waters. After assuring them in a short and lovely 
song, ** The Seed shall be Prosperous ’— 


Cantabile animato. 

























The seed shall be pros- per-ous; the 
Se a 4 
. 4 i j 
(pind esaneesetaniaemgnen 
vine shall give her fruit. 


the waters gush forth, and a fine chorus, ‘‘ Praise 
the Lord,” concludes the first part. The composer 
has here shown an accurate knowledge of orchestral 
effects, as well astact in husbanding his resources :— 


Maestoso. 






Praise the for His good-ness. 


It will be found that as the composer proceeds 
he has warmed with his subject and thrown all his 
energies into the work. 

The second part opens with the lament of the 
Shunammite over her dead child, and her deter- 
mination to go to Carmel and pray Elisha’s holy 
aid to heal. This is a well-written song, and, from its 
broken and interrupted phrases, very descriptive of 
& person suffering under such a bereavement :— 


nw i Andante yd ma tranquille. 





F 2 ees 


Elisha goes to the Shunammite’s house, and makes 
an invocation, ‘‘ Hear me, Almighty God” (in which 
the clever and ingenious instrumentation is worthy 
of particular notice) and restores the Child to life. 

The Child then sings a most charming song, “I 
dreamt I was in heaven,” in which the theme of the 
Sanctus recurs—he having been supposed to have 
heard the angels singing it. The effect of this song 
is very great from the admirable contrast to former 
pieces :— 


nda . 
“ Andantinc 
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I dreamt I was in Heaven and heard the 
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Che- ru-bim and §Se- - ra-phim sing, 


A chorus, ‘“‘ Thanks, grateful thanks,” follows, in 
which another fugue is introduced, with a florid 
counter subject :— 


f 








Thanks, gratefulthanks; Al - migh-ty Lord. 


~~ 


The next number is a short quick march, descrip- 
tive of Naaman and his attendants arriving before 
the abode of Elisha. Beginning piano it increases 
in force as the cavalcade is supposed to approach. 
This piece, from its numerous unexpected modu- 
lations, is very descriptive of the hurry and bustle 
consequent on such an expedition :— 



































d Look up, my son, if 
ow ‘ 
d thou art still a - wake, 


It is followed by a short chorus of consolation, ‘* God 
who cannot be unjust,” which may be described as 
a sacred part-song, with beautiful accompaniments, 
especially those for stringed instruments con sor- 
dini:— 











Tranquillo, 
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God, who can- not be un - just. 
We then are taken to Mount Carmel. The widow 


having informed Elisha of her loss, he consoles her. 
in a song, “Lament not thus,” which is another 
gem :— 


Cantabile declamato. 












Lament not thus; thy tears are 
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vain! Death is the lot of all! 














He then orders Gehazi to lay his staff on the child, 
but it proves unavailing, A Sanctus is then heard, 
“Holy, holy, Lord God of Might,” commencing soft 
and becoming gradually louder till it is developed in 
& fugue, and terminates with the first phrase given 
by the entire force of the orchestra ;— 

Tempo moderato. 





Ho - ly, 


ho - ly, 


ho - - 






— a 
-_- « ly Lord God, God of might, 
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Elisha refuses to see Naaman, but sends a message ry) 


desiring him to go and bathe seven times in the 
Jordan. Naaman enraged determines to return 


gy-jjhome. This is described in a vigorous, decla- 


matory song :— 


Allegro con spirito. 








t t - 
What! meaneth he to mock at me? 
Adah persuades him to go to the Jordan as Elisha 
had: commanded. Naaman and his attendants 


depart,—to a repetition of the march commencing 
forte and ending piano. 

This brings us to the last scene of the oratorio 
“before the Jordan” where the sons of the 
Prophets are offering up a prayer :—~ 


Andante. 


Ye 

















a peeat 2 


rear'd. . this 


home. 





And Elisha assures them—‘The Angel of tho 
Lord is ever near.” He then descries the band 
of Naaman approaching. We must here pause a 
moment to call attention to the orchestral effects, 
The beginning of this Number opens with violas 
and violoncellos, and in the latter part there 
is a beautiful cantabile for the last-named 
instruments. 

Whilst Naaman is immersing himself in the 
Jordan, Adah sings a prayer, “Maker of ev'ry 
star,” of which any composer might be proud. It 
is simplicity itself, and the few bars of chorus intro- 
duced at the end bring it to a most successful 
termination :— 


Andante tranquillo. in 
Se 
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Ma-ker of ey’-ry star, God 
—~ 
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A short recitative announces that Naaman’s se- 
venth immersion has had the desired effect, and a 
few bars of chorus lead us to the climax of the 
work, a quartet, ‘Honour and glory, Almighty, be 
thine,” for Adah, Timna, Naaman, and Elisha, 
This is in the form of a canone, with artfully con- 
trived accompaniments, and is one of the most 
stirring and exciting pieces ever written :— 


Allegro non troppo. 








Y Ho-nour and glo-ry, Al-migh-ty be Thine. 
The composer must himself have felt that he had 
made a successful hit, and therefore determined 
immediately to end his work, which he does after 
a short recitative, wherein Naaman offers Elisha a 
reward ; the Prophet refuses it, and desires Naaman 
to “goin peace.” These words remind Naaman 
of his dream, and that Elisha must have been 
present to him during it. Naaman bursts out in 
a solo, “ Blessed be the Lord God of Israel ;”’— 


» 
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Bles-sed be the Lord God, the 

















> God of Is - - ra-- el, 


This is followed by a few bars for the principal 
voices, which introduce a grand chorus, “ Great 
God of Gods,” and the oratorio terminates with a 
fugal “ Hallelujah! Amen !”— 


A la capella. 
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Hal-le-Iu.jab, Amen, Hal -1o -ujah, Halle- 
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- +lu-jah, Hal-le--lu-jah, A - men, 


We cannot close these remarks without expres- 
sing our conviction that the more the score is 
examined, the more will be apparent the admirable 
manner in which the vocal parts are written, and 
the careful and experienced way the instrumenta 
are employed. 
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FRANCE. 
Paris, May 9th. 

“ L’Africaine” is of course the principal subject 
of conversation here, and replaces agreeably (for a 
time at least) the usual dialogue on the state of 
the weather, which all well behaved persons who 
respect themselves feel bound to indulge in when 
they meet an acquaintance. A shop has been 
opened in the Passage des Panoramas expressly 
for the sale of the score and detached numbers, 
but up to this time the stock in trade appears to 
consist of a Catalogue Thématique, wafered in 
the window, and a strong smell of varnish in the 
interior. The fine Chant des Basses in the finale 
to Act I. is becoming quite popular, and is confessed 
by good judges of street music to be equal to, and 
likely to supersede “ Oh2 les p'tits agneaux” and 
“ Rien nest sacré pour un sapeur.”’ This and the 
duet of the fourth Act are the two great vocal 
effects of the opera. 

The scenery is really very beautiful. That of 
the first act, representing a Hall of Council, is by 
MM. Rubé and Chapron. The famous vessel in 
Act III. is a dead failure, and, every night, some 
two hundred people risk their lives, without pro- 
ducing the slightest effect on the public. That 
the ship has been constructed with remarkable 
ingenuity, and that even this failure is no disgrace 
to the machiniste en chef of the opera will be ad- 
mitted by all who are acquainted with that 
mysterious region known as “ behind the scenes,” 
where trees become eccentric and grow up with 
play-bills on their backs, and unlucky strangere 
are always falling down traps, or getting knocked 
down by infuriated carpenters. The stage repre- 
sents a section of a three-decker, which the critic 
of the Opinion Nationale wickedly compares to a 
chest of drawers left half open by a careless 
servant. When Nelusko orders a change of course, 
the whole of this unwieldy machine makes a 
quarter turn to the left in a manner to render one 
sea-sick; and at the end of the act, the vessel 
striking on the reefs, all one side of it sinks at an 
angle of I don’t know how many degrees. The 
principal reason for the indifference with which 
these effects were received appears to be the want 
of a “situation” calculated to attract the atten- 
tion of the audience at the moment they take 
place. On the first occasion, Nelusko (Faure) 
has just finished his phrase sans accompagnement ; 
people are busily engaged in applauding him, and I 
venture to say that at least one-third of the audiences 
pay noattention tothe mise en scene until the manceuvre 
is done. At the end of the act, when the ship is 
sinking, the effect is spoiled by the invasion of the 
Malgaches who board; and the combat which takes 
place attracts more notice than anything else. The 
great scenic effect is, to my mind, the second tableau 
of the fifth act, representing the upas-tree growing 
amidst barren rocks, with the sea in the distance, 
and a horrible red sky above, that makes the place 
look like the entrance to the infernal regions. It is 
at this moment that we hear that remarkable orches- 
tral phrase to which I have already alluded, and 
which is so in keeping with the situation that it in- 
variably produces a great sensation. Its effect is 
such that I wonder anybody can have the courage to 
ery bis. 

Un mot en passant. Act IV. is supposed to take 
place in the Island of Madagascar. Selika, the 
Queen, is of a rich brown colour; so is her follower, 
Nelusko. They being the principal personages of the 
place, the others, if imbued with a proper respect for 
their betters, ought to follow their example, and be 
brown too. Instead of that, all the men are yellow, 
and all the ladies white! and I feel anxious to 
know why. 

M. Naudin does his best to sustain the part of 
Vasco or Fiasco (the two names are used). But 
his dramatic education is not sufficient to enable 
him to achieve any great success. On the Italian 
stage acting appears to be a secondary considera- 
tion. If a man can sing well he takes up his 
position before the prompter’s box, and gets 
through his cavatina as a purely vocal affair, 


without paying the least attention to anything 
regarding the dramatic portion of his task. Of 
course there are exceptions, and good ones too; 
but as a rule, if we look on an Italian opera as a 
concert in costume, I think we are not far from 
the truth. But in France it is another affair alto- 
gether. An artiste de Grand Opera must be not 
only a singer but a tragedian. It is true that un- 
fortunately we have neither a Nourrit nor a Duprez 
to sustain the tenor parts of our first lyric thea- 
tre; but the artists there, if they do not run to 
the excellence of those two great singers, are cer- 
tainly more complete than M. Naudin is, or can 
be expected to be. The worst of it is, that instead 
of making up his mind to be a singer only, he is 
fixed with a noble ambition and tries to act; and 
the result is, that we are sometimes in doubt 
whether he has been engaged for singing or for 
the ballet. M. Naudin is not to blame. He was 
holding a good position at the Italiens, when 
tempting offers were made him to cross over to the 
Rue Lepeletier. He has an engagement for three 
years at something like £400 a month; and £8000 
damages should this engagement be cancelled. 
He did perfectly right to accept; I should have 
done so; et vous? A report was about last night 
that as soon as the state of the location d’avance 
will allow, which will carry the opera to some 
twelve or fifteen performances, the work will be 
withdrawn for the present. “La Muette” and 
*‘Roland”’ will serve through the summer; and 
“TL Africaine,” in a new form, and cut down toa 
reasonable length, will be the picce de résistance 
for the winter season. But I give you this in- 
formation sous toute reserve. 

I leave over till next week an account of the 
revival of Hérold’s “ Pré aux Clercs” at the Opéra 
Comique, and of Verdi’s “Macbeth” at the Lyrique. 
Now that I have done with the “ Africaine” 1 mean 
to “clear off a lot of arrears.” 








DEFENCE OF WALES. 





To the Editor of The Orchestra. 

Srr,—If there were any truth in the remarks 
which have appeared in your paper on Wales and 
Welshmen, I would not condescend to notice 
them. It seems to me that you are influenced by 
some very hostile feeling, or, what is probable, 
you are in entire ignorance of the abilities of my 
countrymen. For I have no hesitation in saying 
that, taking into consideration its size and the 
nuwber of inhabitants, Wales presents as numerous 
a list of representative men as either England, Scot- 
land, or Ireland. And I am prepared to prove 
this; and I hope you will have sufficient sense of 
fair play to give space for my communication. 
Your observations about Wales would have signi- 
fied little; but as they have been copied in 
various other papers, and are likely to place my 
countrymen in an unjust light, I request you to 
publish this letter. 

You remark in your reply to the Carnarvon 
Herald, “‘ It is trivial to say the day will dawn: it 
has dawned long ago; but where are the Welsh- 
men?” This challenge I accept, and from a long 
list I send the following eminent names,—names, 
observe, which are known all over England, as well 
as in Wales:—Bishop Oliphant; Dr. Owen Pugh, 
the Welsh lexicographer; Sir William Jones, the 
Sanscrit scholar ; General Picton ;* General Nott; 
Austen Bruce, M.P.; Darby Griffith, M.P. ;+ Mr. 
Gladstone ;¢ the late William Williams, M.P.,§ 
who was for many years the most active member in 
the House—a man second only to Joseph Hume. 
This gentleman raised himself from the station of 
a humble draper to become one of the most cele- 
brated men in the House of Commons. He has 
bequeathed one thousand pounds to the proposed 
University for Wales, and has contributed to 
many charities. To quote the words of the Welsh- 
man, “ His countrymen are justly proud of him as 
a successful Welshman, who has made a name 
and a reputation for himself in this world.” To 
these I add Dr. Propert, the founder of the 





Medical Benevolent College, a man universally 








respected and distinguished for his great love of 
country; in the fine arts, Gibson and J. Evan 
Thomas, sculptors; P. Williams and Brigstocke; 
John Thomas, who composed “ Llewellyn’’; Ap- 
tommas; Ellis Roberts; John Owen; the late 
John Parry, and his son, who has added the 
claims of the painter to the musician; Lady 
Llanover; Lady Charlotte Guest; Miss Edith 
Wynne; and Miss Roberts. I omit Brinley 
Richards, since you say he is half English, which 
I, however, deny. In poets and literary men we 
can present a greater number than any other 
country in Europe. I need only mention one name 
more, Talhaiarn, a man who is to Wales what 
Burns was to Scotland.|| I will not trespass longer 
on your attention, but I think that with this 
powerful army of proofs you and other one-sided 
writers will think twice ere you attack in future 
the country of 

A WELSHMAN. 


[* Is the General Welsh? § De mortuis nil nisi bonum, 
+ We say Peccavimus / || We live and learn. 
t The Chancellor Welsh too ! Ep.) 


- 


JUSTICE TO IRELAND. 








To the Editor of The Orchestra. 
S1r,—You have seen the extraordinary state- 
ment made by a member of the House of Commons 
about the music to be performed at the opening 
of our Exhibition? The Times report states that 
Mr. Hennessy asked why the program did not 
present one single specimen of Irish music? and 
a very proper question too. Fancy such a blunder 
in any French or German ceremonial! Sir Robert 
Peel’s reply was about the most nonsensical and 
gratuitous aspersion ever laid on a glorious nation, 
—for he had the audacity to say that Irish music 
was not worthy to be associated with anything 
German—in other words with Hiindel or Mozart. 
I could not have credited such a story, had I not 
seen it in the columns of the Times. 

Now I simply ask why in the name of common 
justice, should “God Save the Queen” be allowed 
in the program and not one Irish song? You do 
not presume to assert that such a tune is better 
than any single Irish melody? I thank Mr. 
Hennessy for his public opinion and his honest 
patriotic feeling, and I hope he won’t let the 
affair rest. Sir Robert Peel increased the offence 
of his reply by saying that Irish melodies would 
produce party demonstration! I suppose then 
that “God save the Queen” is to soothe them, 
by its historical reminiscences, or is it that the 
latter melody be more in keeping with such a 
program, because it is said tobe German? Are 
we Irishmen to be treated as children or slaves 
even in such an innocent festivity as the opening 
of an Industrial Exhibition? Is this the way to 
encourage the arts in Ireland and England? 

Yours obediently, 
HIBERNICUS. 


—~ 


THE MENKEN AT LIVERPOOL, 








To the Editor of The Orchestra. 

Srz,—I am sorry to burden your.columns with a 
subject upon which your readers have heard so 
much, and upon which you have already pro- 
nounced such a decided opinion; but I am bound 
to answer some of the remarks of your correspond- 
ent, “ A Regular Playgoer,” whose conclusions are 
as unsound as their expression is offensive. I 
have no desire whatever to injure a “ fine, well- 
conducted, and successful place of amusement ;” 
but I must confess to some surprise to find that 
the Royal Amphitheatre is the place alluded to. 
I, in common with many of my fellow-townsmen, 
hold the opposite opinion to that expressed by 
your correspondent, and said to be expressed by 
Miss Menken herself. To the extent of my means 
I am a constant and regular supporter of the 
drama, and I therefore am justified in making 
any complaint I may choose on the ground of 
being a party interested. So far from the ballet 
being in my eyes an abomination, I take great 





delight in it, though I have occasionally had 
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reason to objéct to small matters of costume and 
posé. Is any one bold enough to say that there 
are no bounds beyond which female indelicacy 
may not trespass ? 

In addition to the “puritanical and illiberal 
Courier’? the Menken has been unfavourably criti- 
cised in that influential and highly respectable 
paper the Albion, in terms more pungent though | 
not at such length. Your Liverpool correspondent 
should not twit me upon my allusion to the call at 
the Town Hall, inasmuch as the matter was first 
alluded to and criticised upon in the pages of The 
Orchestra. Both of your correspondents show a 
weak case by the unmistakeable signs of imputation 
of motives and calling of names.—Yours, &c., 


LIVERPUDLIAN. 
Liverpool, 10th May, 1865. 








REVIEWS. 





“The Canticles, arranged on a plan dispensing 
with the | (line down).” By W. H. Monk. 
“The Free Chant, obviating ‘Inelegancies of 
Pointing”” By J. Crowpy. 
. “Chant Services (‘Te Deum,’ &c.), Nos. 1, 2, 3, 
and 4.” By H. E. Haveraat, Clerk. 

The Same. By F. A. G. Ovszxey, Bart. and 
Clerk, Musical Doctor and Professor, Oxon. 

The Same. By S. S. Wester. 


5. 





1. Mr. Monk comes dressing up an old acquaint- 
ance with a new bonnet. He dispenses with the 
line down (thus |), and uses italic print in its 
place. Mr. Monk has taken the use of the italic 
prints from the little book entitled “The 
Canticles, pointed correctly for Chanting,” pub- 
lished in July, 1857, by Masters, and edited by 
Dr. Gauntlett. 

2. Mr. Crowdy, a clerk in some government 
office, and amateur choragus of precentors and 
organists, comes before us with a very old ac- 
quaintance—the first simple form of the Latin 
chant :— 

fi 





4+ mi} 








x 1 ij 








Ye 
but Mr. Crowdy strings some 2, 4, or 8 together 
in this way :— 


I. II. 





=i SS 








If Mr. Crowdy possessed any real knowledge of 
music and its application to prose rhythms, he 
would have abstained from interfering in a matter 
in which he clearly has no mission. As his know- 
ledge of music is of the very smallest character, 
his labours can only interest a select circle of or- 
ganists, who, if possible, know still less of the 
matter than their choragus. 

8. Mr. Havergal is a son of the Mr. Havergal 
who, in our opinion, has spoilt many a good psalm 
tune by imperfect and injudicious arrangement. 
If the son’s sermons are no better than his Te 
Dewms arranged chantwise, his poor sheep down 
in Bedfordshire are much to be pitied. Until we 
hear of Mr. Havergal, junr., as a good parish 
priest, a good lecturer, a careful ritualist, and one 
well spoken of in the churches, we imagine he 
may spend his time more profitably in attending 
to these points than in manufacturing queer 
canticle music. 

4. The chantwise Te Deum of Professor Ouseley 
is not much better than those by Mr. Havergal, 
fils. The professor reads too much of other 
people’s bad compositions. We recommend him 
to burn nine-tenths of the past and present can- 
ticle music, and adhere, like a limpet, to one im- 
movable rock, the missa in D by Beethoven for 
example. There is matter enough to make a hun- 
dred grand chant Te Dewms. 

5. Of Dr. Wesley’s “‘ Chant Service” we can pass 
no opinion. It does not please us to say what we 
do not think, and what we do think might not 


FASHIONABLE AND MUSICAL ARRANGEMENTS 


FOR THE SEASON—1865. 


MAY. 
Saturday, 13th. 


Monday, 15th. 


Philharmonic fourth Concert. Hanover Square Rooms ; 8 p.m. 
Mdme. Sainton-Dolby and M. Sainton’s Annual Grand Morning 
Concert. St. James’s Hall; 3 p.m. 


Tuesday, 16th. 


London Glee and Madrigal Union, first afternoon concert. 
Messrs. Collard’s Pianoforte and Concert Rooms. 

State ball at Buckingham Palance. 

A grand universal bazaar at St. James’s Hall commences, and 
will be continued the four following days, under distin- 
guished patronage, for the benefit of several Catholic 
charitable institutions in London. 


Marriage of Viscount Chelsea with Lady Beatrix Craven at 
Combe Abbey. 





Wednesday, 17th. 


Mr. Henry Leslie’s Morning Concert. Hanover Square Rooms. 
Mr J. Balsir Chatterton’s Grand Morning Concert. Theatre 
Royal Drury Lane. 
Lady Gooch’s ball. 
Mrs. Peter Ralli’s concert. 
Mr. B. B. Williams and } ee Elrington’s ball. 

8 assembly. 


Mrs. Charles Cavendish’ 

The Countess pry ey A 

Conversazione at the Royal Horticultural Society's Conservatory, 
when the Duke of Buccleuch will receive the fellows from 
9 till 11 p.m. 


Thursday, 18th. 


Drawing Room, held by the Prineess Helena on behalf of the 
Queen ( (postponed from the 16th instant). 

The Countess of Derby’s evening y. 

Grand bazaar, floral and musical promenade, at Willis’s Rooms, 
for Royal "St. Anne’s Society. 

The Duke of Somerset’s levee. 


Friday, 19th. 
Charles pan third Pianoforte Recital. 


3 p. 
Lady Hoare’ 8 first Dance 
Opening of the Setementienel Industrial Exhibition at the Agri- 
cultural Hall, Islington. 
Entertainment at the Mansion House to members of scientific 


bodies. 
Grand Bazaar at Willis’s Rooms for Royal St. Ann's Society— 
continued. 
Lady Caroline Kerrison’s first Dancing Party. 
Mrs. Gardner’s Concert. 
Mr. Aguilar’s Matinée, at his residence, 17, Westbourne Square. 


Saturday, 20th. 

Levée (Prince of Wales). 

Grand Bazaar at Willis’s Rooms for Royal St. Anne’s Society— 
continued. 

New Philarmonic Rehearsal ; 2 30 p.m 

The great flower show of the season at the Crystal Palace. 


Monday, 22nd. 


St. James's Hall ; 


London Glee and Madrigal Union, second Afternoon Concerts. 
Messsrs. Collard’s Pianoforte and Concert Rooms. 
lady Caroline Kerrison’s second we sey | Party. 
tommas’ Harp Recitals. 76, Harley ~ 10h 8 p.m. 
| a grand Yorkshire ball at Willis’ 's Room: 


Fund. 8t. James’s Hall; 8 p.m. 
Wednesday, 24th. 


Organ 


bourne Hall ; ope. 
Celebration of her reed 's birthday. 
ed Philharmonic ; 8 p.m. 
nquets by the Officers of State. 
the e and Duchess of Wellington's grand party. 


Thursday, 25. 


The Duchesse d@’Aumale’ - at as 8 House, Twickenham. 
day 

Miss Clinton’s first Morning Concert. Hanover Square Rooms, 

Lady Hoare’s second Dance. 

Charles Hallé’s fourth Pianoforte Recital. St. James's Hall ; 


Miss > Radcline Schiller’s Concert. Hanover Square Rooms. 
Herr Lehmeyer’s first Matinée. yath Rooms. 


Square 
Third Grand Opers Concert at the Crystal Palace. 
Monday, 29th. 


Mr. Deacon's second Matinée. Hanover Square Rooms ; 3 p.m. 
Mr. Henry Leslie's Choir. St. James's ; 8 p.m. 
Lavy Dinorben's First Bal 


2d Light Infantry Annual Dinner. Willis’s Rooms. 





please him. 


The 66th infantry Regimental Banquet, Willis’s Rooms. 





Charles Hallé’s fifth Pianoforte Recital. 


Grand Evening Concert in aid of the St. Paul's Cathedral Great 


we Exhibition of the Royal Botanic Society. Regent's 
Mr. Kennedy ’s Entertainment on the Songs of Scotland. West- 


Saturda: 
Mr. Weleer, ine Macfarren’s Piamhorte Performances, Hanover 


Madame Puzzi’s Annual Grand Morning Concert. Hanover 


Friday, 2nd. 
St. James's Hall; 3 


p.m. 
Herr Ernst Pauer's Annual Morning Concert. 


Hanover Square 
Rooms. 
Mr. Henry Leslie's Choir. 


St. James's Hall ; evening. 


Miss Agnes Zimmermann’s first Morning Concert. Han over | The Oaks. 
Square Kooms ; 3 p.m. “ : Saturday, 3rd. , 
Viscountess Palmerston’s evening party. Mdlle. Mariot de Beauvoisin's Annual Pianoforte Recital. 


Willis’s Rooms. 
The 10th Royal Hussars’ Annual Banquet at Willis’s Rooms. 
Monday, 5th. 
Royal Botanic Society. Regent's Park. Exhibition of American 


lants. 
Malle. Elena Angdle’s Grand Evening Concert, Hanover Square 


poms. 

The Annual Banquet of the Royal Artillery. His Royal High- 
ness the Duke of Cambridge, as Colonel of the Regiment, in 
the chair, at Willis’s Rooms, 

Tuesday, 6th. 

Fourth Matinée of the"Musical Union. 

Miss Palmer's Concert. St. James's Hall; 8 p.m. 

Aptommas’ Harp Recital. 76, Harley Street ; 8pm. 

Wednesday, 7th. 

Musical Society, St. James’s Hall; 8.30 p.m. 

Thursday, 8th. 

Mr. Paque’s Morning Concert, Hanover Square Rooms. 

Friday , 9th. 

Charles Hallé’s sixth Pianoforte Recital, 

p.m, 


St. James's Hall; 3 


Saturday, 10th. 


Mr. Carl Klindworth's Pianoforte Recital, Hanover Square 
ms; 3pm. 

New Philharmonic Rehearsal ; 230 p.m. 

Monday, 12th, 

ns Society. Regent’s Park. Exhibition of American 
ants 

Philharmonic sixth Concert. Hanover Square Rooms ; 8 p.m. 

Madame Anichini Scalia’s grande matinée musicale at Cromwell 

House, South Kensington, by the kind permission of Mr. 

and Mrs, Freake. 

Madame my they Mangold’s Grand Morniug Concert, Hanever 


Square 
Tuesday, 13th, 
Fifth Matinée of the Musical Union. 
Mdille. Louisa Van Noorden’s Matinée Musicale. 
Ascot Races commence. 
Wednesday, 14th. 
Royal Botanic Society. Regent's Park. General Exhibition. 
New Philharmonic ; 8 p.m. 
Miss Kate Gordon's Evening Concert. Willis’s Rooms. 
Distribution of Prizes at Royal St. Anne's Society Streatham- 
hill; 3p.m. The Bishop of Ely will preside. 


Ascot Cup. 
Friday, 16th. 
Mr. W. G. Cusins’s Annual Grand Concert. Hanover Square 
ms. 
Herr Lehmeyer’s second Matinee. Collard’s Rooms. 
Mr. — Chatterton’s Annual Morning Concert. Willis’s 
ms 
Mr. Francesco Berger, and Madame Berger-Lascelles’ Annual 
Grand Morning Concert, by kind permission of the Most 
Noble the Marchioness of Downshire, at 24, Belgrave 


Square. 
Saturday, 17th. 


oni Rang _ Haney street Seepaa, Cnet. Sap Mr. Walter Macfarren’s Pianoforte Performances. Hanover 
State concert at Buckingham Palace. Square Rooms. Monday, 19th 
Sir Alexander Cockburn’s entertainment te His Royal Highness J ys . 
the Duke of Cambridge. Mr. bee | Richards’ Concert. Hanover Square Rooms ; 
evening. 
Tuesday, 23rd. Signor Fortuna’s Morning Concert at Collard and Collard’s 
Third Matinée of the Musical Union. ms, 16, Grosvenor Street. 


Mr. ‘danas “Annual Morning Concert at Dudley House, Park 


Mr. ™ ‘Tagued 's third Evening Concertina Concert. Beethoven 
Rooms, Harley Street. 
Tuesday, 20th. 
Mdme. George Vining’s Grand Evening Concert. 
Sixth Matinée of the —- Union. 
Wednesday, 21st, 

Mr. Benedict's thirtieth Grand Annual Morning Concert, at 
St. James’s Hall, under the a patronage of His 
Royal Highness the Prince of Wales and Her Royal 
Highness the a of sn 2 

Mr. Deacon's third Matinee Seaover Square Rooms. 3 p.m. 

Beethoven Spray 8 yang UF 3 p.m. 


Grand Rehearsal, Hindel on Soir Crystal Palace ; 1 p.m. 
rey —_— seventh Pianoforte Recital, St. James's Hall ry 


The Ghani Caledonian Ball at Ady ~ pame 
Saturday, 
Great Rose Show at the Crystal Palace. 
Monday, 26th, 
First day of Great Triennial Hindel Festival at. the Crystal 
Palace. ‘' Messiah.” 
Philharmonic seventh Concert. Hanover Square Rooms ; 8 p.m. 
Tuesday, 27th. 
Seventh Matinée of the Musical Ce, 
Wednesda: ai 
Second day of Great Triennial adel Festival at the Crystal 
Palace, Selection of Hindelian Music, 
Musical Society. St. James’s Hall; 8.30 p.m. 


Thursday, 20th. 
Mr. Henry Leslie’s Choir. pan omeme Ha; evening, 


Square Rooms. 80th. 
Philharmonic fifth Concert. Hanover Square Rooms ; 8 p.m. Third day of Great. ‘Triennial Hine! Festival at the Crystal 
Saag Caste ee na'e Might Pinbohorte Recital. 4. James's Hall ; 
's 
Mr. Harold Thomas's Matinée Musicale. Hanover Square| ~~ 8 p.m. F 
Rooms ; 3 p.m. Le 
ae Glee and r i Afternoon Concert. Saturda; 
essrs. Collard’s Pian: mn Rooms. M 
nee u Wile Mr. SS orale Harp Concert. 76, Harley 
Amateur Musical Union Concert, for the benefit of the Royal Monday, 8rd. 
Hospital for Incurables. Hanover Square Rooms ; 8°30 p.m. | Mr. R. fe Sore Concertina Concert. Beet- 
hoven Street. 
the Derby day. Wednesday, Sis, Madame Anichini Scalia’ @ Grande Matinée @' Invitation. 
Mr. Hullah’s Grand Choral pons at the Crystal Palace. Royal Botanic Society. “hoger ens Fark General Exhibition. 
Thursday, 1st, Phiarmoni sighth Concer iano Square Rooms ; 8 p.m. 


th and lat Mating ofthe Mase alo, J 
Molesw: about vo give a Series of Evening Parties 
in Eaton Place. 


residence 
‘The Karl and Countess of Wilton are about'to give a Series of 
Partjes at their mansion in Grosvenor Square. 
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Inftruments, such as 





“3RAMER & CO. LIMITED 


if, ET ON HIRE the following Pianofortes for THREE YEARS, after which, and wrrnout 


FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


28 GUINEA PIANETTE, in Rofewood or Walnut 


GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


Io Guineas per annum. 
- 15 Guineas per annum. 


20 Guineas per annum. 


Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 





= vy 


GYVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
being entirely excluded from the ftock, 





PPPPAPRPADAPDA 


QUARTERLY PAYMENTS IN ADVANCE. 





At AN 


A RAMER'S D2 ANOFORTE ME ALLERY 


(TAEUhe acangest in JER wcope), 


% 


207 & 209, REGENT STREET, W. 








U ST PUBL ISHED. —FOR CONCERTINA AND 
e PLIANOFORTE, by Ricuarp BraGrove. 
Fantasia on Airs from Gounod’s Opera, “ Faust” .... ». 63, 
Schira’s Opera, “ Nicold de’ tapi”? « & 


” ” 


- re Meyerbeer's peaeartg “L'Etoile du 
Nord” © oe 06 08 06 00.06 00.09 0¢ 

a a Nicolai’s Opera, “Merry Wives of 
Wimds0e” oo cc cc cccccccccccccces OM, 





INSTRUCTION BOOK FOR THE COCERTINA, 
With full-sized diagram of the right and left hand sides of the | 
Instrument, showing the position of the Notes, &c., by RicuaRp 
BLAGROVR, ‘Los. 6d. 
Cramar & Co, Limited, 201, Regent Street. 
“THE INT PRESS, 














REG 


65, King-stReet, REGENT-8TREBT. 


4 VERY DESCRIPTION OF PLAIN AND 

'4 FANCY PRINTING, Printing for Concerts and Entertain- 
ments, Large Broadsides, Show Bills Programmes, Tickets, &c. 
executed in the best style and on the most reasonable terms. 
New Type available for Pamphlets and Books. 
Communications addressed to Mr. J. Swirt, as above, 

will receive immediate attention. 
*.* Manuscripts prepared for the Press. 


[ae most remarkable COLLECTION of Fine 

PIANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.'s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Recent-street, The Instruments have been 
manufactured for the firm by Messrs, Broadwood, Collard 
Krard, Kirkman, Pleyel, &c. 


Oa & Co. Limited never object to ex- 
) change any PIANOFORTE of an eminent Manufacturer 
for one by any other, an advantage not yen allowed to 
purchasers. PIANOFORTE @ Y (th e largest in Europe), 
207 & 209, Ruosxt- STREET. 


Cm AME R & Co.'s : lenge Staff of experienced 

TUNERS are sent to all parts of London and within a 
circuit of Fifty Miles. The charge for an Annual Tuning is 21s.— 
the only plan by which a Pianoforte is kept n proper order 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
REGENT-STRERT. 


YUNCHINELLO. New Comic Opera in One 
Act. Written by Herny Faryis ; Com by W. Caantzs 
Levey. Complete Score (folio) or in separate numbers, illus- 


trated. 
Cramen & Co,, Limited. 201, Regent-street. 














BALFE'S MAZEPPA. 
Te MAZEPPA WALTZES, (founded on airs 


by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 
iilustrated 


C. 


Cramzn & Co. (Limited), 201, Regent street. 





GOUNOD.—QUATRE ROMANCES 
SANS PAROLES. 3a. each. 
Be. 3. La Pervenche, No. 2. Le Ruisseau. 


Calme. 
Cnamsa & Co, (Limited), 201, Regent-street, 











CRAMER & Co.’s 


s.; ARTISTS’ CONCERTINA, 


SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 


‘O- & CO. (Limirzp) have produced, 
under the superintendence of Mr. Richard Bl ve, a 
very superior Concertina : it combines t volume and sweet- 
ness of tone, rapidity of — noiseless and equall 
balanced touch, while the weight has been considerably lessen leakenel, 

without detriment to its solidit ty. 

The superior aay of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in heed to play the highest “notes of the 
— Aig 16 Guin 

& Uo.’s 3 IMPROVED CONCERTINAS, Rosewood 

pain tret, bushed holes to prevent ratling of of the action, and | "eet 

uned to equal temperament, in mahogan rice £4 4s. 

These new instruments have been bronght one wi great 
acre, and can be recommended both for tone and mnedhenian. 





HELVELLYN QUADRILLES. 


BY C. H. RB. MARRIOTT, 
on 
MACFARREN'S “HELVELLYN.” 
Price 4s. 
Cnamzr & Co. (Limited), 201, Regent-street. 





HELVELLYN GALOP. 


BY C. H. RB. MARRIOTT, 


MACFARREN’S “HELVELLYMN.” |<; 
Price 3s. 
Cramer & Co. onene ), 201, Regent-street. 





HELVELLYN COUNTRY DANCE, 


G. A. MACFARREN’S “ HELVELL 


Cranzr & Co, (Limited), 201, Regent-street. 





BOOK OF AIRS. 


G. A. MACFARREN’S “ HELVELLYN,” 
BY W. H. CALLCOTT. 
Solo, 6s. Duet, 6s. 
Cramzn & Co. (Limited), 201, Regent-street. 





Just Published, Price 1s. each. 


Free by Post for 12 Stamps. 
YMNS FOR LENT, Parts 1 and 2, with 


H EDWIN WILLING, Organist 


a andot Al All Sainte’ Ch 
London : CRAMER & Co, Lrurtzp, 201, Regent-street. 





JUST PUBLISHED. Price ls. 
Free by Post for 12 Stamps. 
—— Rat. ADVENT, with A te 
selected, and Pe dowix 


WILLING 6 Organist Director of the of 
— and Saints’ Church, Margaret Street. 
: CRAMER & Co. Limrrzp, 201, Regent-Street. 





JUST PUBLISHED. Price ls: 
Free by Post for 12 Stamps. 
MNS FOR EPIPHANY TO LENT, with 
= A ete TLLING, Organs and Director selected, and ad arranged by. 
the the Foundling Hospital, and of All Saints’ int Church, Margaret 
a CRAMER & Co. Limirep, 201, Regent-street. 


JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps, 
§ FOR CHRISTMAS AND THE NEW 


Fires, 
ons srrenged Chotr of the Founding got by ORDER WLAN, Om NG, Ore aa into 


Ch 
don : CRAMER & Co. i i 201, Regent Street. 


JUST PUBLISHED, Price ls. 
Free by Post for 12 Stamps. 


aye and yn ey See the Seasons 
Advent and Lent, 


organi and Dizectar wah, ‘Btargaret Btrest 


CRAMER & Co, Limitgp, 201, Regent ‘street London. 
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DEBAIN’S HARMONIUMS, &c. 








CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON. 








LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 
Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Fltte. 
Polished Oak, £12 12s. Rosewood, £18 13s. Walnut, £14 14s. 


FIVE STOPS. 
Sourdine, Cor Anglais et‘ Flite, Expression, Forté et Flite, Tremblant. 
Polished Oak, £14. Rosewood, £15. Walnut, £16. 


SEVEN STOPS. 
Sourdine, Forté (bass), Flite et Cor Anglais, Expression, Céleste et Flite, 
Forté (treble), Tremblant. 


Polished Oak, £18 10s. Rosewood, £20 10s, Walnut, £21 10s. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinette, 
Forté (treble), Tremblant. 


Polished Oak; £24, Rosewood, £2610s, Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 


Polished Oak, £30. Rosewood, £32 10s, Walnut, £33 10s, 


*FOURTEEN. STOPS, KNEE ACTION. ° 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Expression, 
. Grand Jeu, Flite, Clarinette, Fifre, Hautbois, Forté (treble), and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 
Polished Oak, £39 10s. Rosewood, £42. Walnut, £44, 


*SEVENTEEN STOPS, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Grand Jeu, Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté 
(treble), Soprano, and Tremblant. Two Knee Pedals—Grand Jeu, bass, 
and Grand Jeu treble. 


Polished Oak, £43. 10s. Rosewood, £4810s. Walnut, £51. 


* TWENTY-ONE STOPS, KNEE ACTION. 
Sourdine, Saxophone, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, 
Cor Anglais, Dolce, Grand Jue, ag ore Grand Jeu (treble), Céleste, 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, Soprano, and 
Tremblant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £63, Walnut, £65 10s. 


NINE STOPS, PERCUSSION, 
Sourdine, Forté (bass), Fifite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flate, Forté (treble), Tremblant. 
Rosewood, £29. Walnut, £30 10s. 


THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £39. Walnut, £41. 


*NINETEEN STOPS, PERCUSSION, KNEE ACTION. 

Sourdine, Saxophone, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Percussion (bass), Grand Jeu, Expression, Céleste, Percussion (treble), 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Soprano, and Trem- 
blant. Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £62 10s. Walnut, £65. 
*TWENTY-THREE STOPS, PERCUSSION, KNEE 
ACTION. . 


Sourdine, Mg ea Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor 
Anglais, ercussion (bass), Dolce, Grand Jeu, Expression, Grand Jeu 
(tre st Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Soprano, and Tremblant. Two Knee Pedals— 
Grand Jeu ), Grand Jeu (treble). 


Rosewood, £88 10s. Walnut, £91. 
These Harmoniums may be had, to order, with % octaves of pedals (C to E), acting on the 


‘* Bourdon” and ‘‘Cor Anglais” stops (without disturbing the Keys), and ant t 


on. nd. 
blowing action, at an extra cost of £10 10s, Oak, imitation Rosewood or Walnut, o 
£11 11s. solid Rosewood or Watnute ; wood or Walnut, or 





DEBAIN’S HARMONICORDE, 


A Combination of the Single String (wnicorde), and the Harmonium, 


THIRTEEN STOPS, KNEE ACTION, 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble). Two Knee Pedals—Forté for Strings, and Grand Jeu. 


Rosewood, £64 10s. Walnut, £66 10s, 


TWENTY-ONE STOPS, KNEE ACTION, 


Cordes (bass), Sourdine, Saxophone, Contre-basse, Forté (bass), Basson 
Clairon, Bourdon, Flite, Dole¢, Grand Jeu, Me og Grand Jeu 
(treble), Céleste, Flite, Clarinette, Fifre, Hautbois; Forté (treble), 
Musette, Soprano, Tremblant, and Cordes (treble). Two Knee Pedals— 
Forté for Strings, and Grand Jeu, 


Rosewood, £94, Walnut, £97, 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12, Walnut, £13. 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to E, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 /v. C), Contre- 
basse (16 /t. and 32 ft. C’) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as Organ 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas, 





PIANOS-MECANIQUES, &c., BY DEBAIN. 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE. 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes ) on which 
the music to be played is arranged. 


Without Keyboard. With 7-octave Keyboard. 


Rosewood - - 48 Guineas. Rosewood - - 8O Guineas. 
Walnut- - - 55 Guineas. | Walnut - - - 90 Guineas, 


Castagnette action, 8 Guineas extra. 





ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 

Applied to any existing Organ, Harmonium, or Seraphine, ues by 

’ 


means of small boards (planchettes) the simple Psalm Tune, 
Grand Chorus, or Overture. 


Oak, 12 Guineas. Rosewood, 13 Guineas, Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL OR 
PIANO-MECANIQUE, 


From Catalogue, 68. per foot; from score, to order, 68, per foot; for 


on ane action, 1s, per foot extra, Cases for chettes, 2s. 
each. 





May be had to order through any Music Seller. 
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SECOND EDITION 


OF 


FONTAINE’S 
SWING SONG. 


ILLUSTRATION FOR THE PIANOFORTE. 


PRICE 3s. 


ALSO BY THE SAME COMPOSER, 


TRANSCRIPTION 


ON 


HENRY SMART'S 


BRIDE OF DUNKERRON. 





PRICE 4s. 
METZLER AND CO, 
35, 36, 37, and 38, Great Marlborough-street, 


London. 





STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & 00, 


62 & 63, NEW BOND STREET, 


CORNER OF BROOK STREET, LONDON. 





THE “PAGEANT” MUSIC AND CHORUS, 


‘HARK! THEIR NOTES THE HAUTBOYS 
SWELL,” 


FROM STERNDALE BENNETT'S “MAY-QUEEN,” 
Arranged for two performers on the Pianoforte, 
BY AUG. HORN, 
Price 4s. 


“§SCHERZO,” 
FROM HUMMEL’S QUINTETT, 
In E flat minor, arranged as a Pianoforte Solo, 


BY G. A. OSBORNE. 
Price 8s. 





W. CHALMERS MASTERS’ 


INSTRUCTIONS FOR THE PIANOFORTE, 


Newly Revised. 4s, 





LAMBORN COCK. & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





GH The best Instruments of every description for 
Sale or Hire. 


| 
N DLLE. MATHILDE MARTIN, from Ham- 
| burg, has the honour to announce that her MATINEE 
| MUSICALE will take plaee, by kind permission, at Messrs. 
| Collard’s Concert Rooms, 16, Grosvenor Street, on Monday next, 
| May 15th. Artistes—Miss Marian Moss and Mdme. Elvira 
| Behrens. Violin, Herr Ludwig Straus ; Violoncello, M. E. Vieux- 
temps ; Flute, Mr. R. Sidney Pratten; Pianoforte, Malle. Mathilde 
Martin. Conductor, Mr. G. J. Hargitt. Tickets, half-a-guinea 
each, to be had of Mdlle. Mathilde Martin, 19, James-street ; 
Westbourne-terrace ; and of Messrs. Cramer and Co., Chappell 
and Co., Ewer and Co., Schott and ‘Co., and Lamborn Cock and Co. 


\ R. RICHARD BLAGROVE’S Second CON- 
CERTINA CONCERT at the Beethoven Rooms, 76, 
Harley-street, Monday Evening May 22nd, on which occasion 
he will be assisted by the following Artistes :—Miss Emma 
Jenkins, Madame Laura Baxter, Mr. and Mrs. Winn, and Mr. 
Leigh Wilson, Miss Freeth, Miss Lavinia Taylor, The Misses 
Lachenal, Miss Ellen Attwater, and Mr. Sidney Smith. Tickets, 
3s. 6d. each ; ditto, to Sofa Stalls, 7s. each, to be had of Messrs. 
Cramer & Co., 201, Regent-street, and of Mr. Ricnarp Bura- 
GROVE, 195, Kuston-road, N.W. 
LASGOW CITY HALL SATURDAY 
Wo EVENING CONCERTS. The Secretary, Mr. Airlie, 
will be in town on Wednesday, 10th inst., to remain for Eight or 
Ten Days, and may be communicated with at Suintey’s Hore, 
37, Queen Square, Bloomsbury. 


ATIONAL COLLEGE OF MUSIC, 
Temporary Offices,—216, Prccapi.ty, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances. 

Treasurers: The Marquis of Townshend, the Hon. Seymour 
Egerton. Professors: Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan; Harmony, Mr. E. J. Hop- 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind. 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott , Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Hlowell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son; Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-d-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 
Cazalet, M.A. 

There will be two Departments—‘‘ Upper and Lower.” Fee 
for the “‘ Upper” School, £7, and the ‘‘ Lower” School, £5 5s. 
per term. 

Two Scholarships will be open to competition by all Students 
of three Terms. 

The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865. 

By order of the Council, 
GEORGE LESLIE, Secretary. 


HE QUEEN’S CONCERT ROOMS, Hanover- 
_ square.—These elegant ROOMS, consisting of the Great 
Hall, the Lower Hall, Drawing Rooms, &c., may now be 
ENGAGED for Concerts, Balls, Bazaars, Banquets, Wedding 
Breakfasts, Entertainments, Lectures, Readings, Public and Com- 
mittee Meetings, &c. ‘‘ Unquestionably the most comfortable 
concert rooms in London.”—Athen@um, Feb. 8, 1862. A Plan of 
the Great Hall may be had on application, free of charge. For 
terms apply on the premises. By order of the Proprietor, 
ROBERT COCKS. 


KUHE’S FANTAISIE DE SALON from 

** L’Elisire d’ Amore.” Also by the same Author, 

“ The Hardy Norseman,” “La bella Sorrentina,” Rossini’s coro, 

“La Carita,” “ Fra Diavolo,” “The Mill,” ‘ Luisa Miller,” 
and ‘‘ Martha.” 

London: R. Mitts and Sons, 140, New Bond-street. 








(A\OMPOSITIONS OF MISS C. M. E. OLIVER. 


My heart is ever thine—Song....... 2s. 6d. 
Forget me not—Song ............s000. 28. 6d. 
Under the old beech tree—Song...,.,.... 28. 6d. 


The Winnower—Song ..........--++++-. 28. 6d. 
Ladybird, ladybird, fly upon me—Song .. 28, 6d. 
The Pie-nic Waltzes .... .....0..scsccoes 4 Od. 
ASHDOWN and PARRY, 18, Hanover-square. 
66 4 ee MASK.” Mpme. SAINTON-DOLBY 
will sing this new Song at Mr. Batsir Caarrerton’s 
Morysixe Concert at Drury-lane, on Wednesday next, May 17. 
Lampory Cock and Co., 63, New Bond-street. 


GIGNOR PINSUTIS SIX NEW VOCAL 
DUETS—“ Us Ixverno A Fineyze.” Complete 15s, 








No. 1. ‘‘ Ama,” Contralto and Baritone... .. 6.6: sees ee 
2. “Dus Paris,” Soprano and Contralto .........+ 
3. “Souvenir,” Soprano and Tenor............ 6. ++ 
4. “ Veneata,” Contralto and Tenor... ........ 0.655 
5. ‘‘ Among,” Mezzo-Soprano and Baritone .. 
6. “1 Crarntatant,” Tenor and Bass...... 0.000.000 
Lampory Cock and Co, 63, New Bond-street. 
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OR THE USE OF TEACHERS AND 

4 STUDENTS OF MUSIC.—HINTS TO PERFORMERS 

ON MUSICAL INSTRUMENTS — by the Touch of the 

Hand. By LEO KERBUSCH. ‘“ Many useful hints for students 
are contained in this book.”—The Orchestra. 

May be had at Messrs. AUGENER and Co.'s, 86, Newgate- 
street, City, London, Price Two Shillings. 


Adopted by the Board of Professors of the National College 


of Music. 
TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 





(Professor at the Conservatorium of Music, Leipzig), 


BY 
FRANKLIN TAYLOR. 
- Price 7s. 6d. 


Caanzn & Co. vas MAGS 








M:; C. H. R. MARRIOTT begs to inform 
Professors, Amateurs, and the Music Trade, that he 
arranges Compositions (Vocal or Instrumental) for Orchestra 
Piano Solo, or Duet. For terms, apply to Cramer and Co. 
Liuitep, 201, Regent-street, W. 


N R. W. HENRI EAYRES begs to announce 

that he will give two MATINGES at Messrs. Collard’s 
Rooms, on June 20th and 29th, when he will be assisted by most 
eminent Artistes. Full particulars will be duly announced. 
Tickets at Messrs. OLiivier’s, 19, Old Bond-street. 


R. ARTHUR O’LEARY’S PIANOFORTE 

PERFORMANCES will take place on Thursday Morn- 

ings, May 11th and 25th, and June 15th, at Messrs. Ewers and 

Co.'s Library, 87, Regent-street. To commence at Three. 

Tickets to be had at the Music Warehouses, and of Mr. ARTHUR 
O'Leany, 1, Dalamere-crescent, W. 











N R. DAVID MIRANDA will Sing at the 

following Concerts: May 26th, Collard’s Rooms; June 
16th, Collard’s Rooms. All letters of engagements for Oratorio, 
Opera, or Concerts to be forwarded to his address, 18, 
ALFRED-PLACk, Bedford-square, W.C. 


aoe ROMANO begs to announce his return 
KJ to Town for the season. All communications respecting 
engagements and lessons to be addressed to 1, Lower JAMES- 
STREET, Golden-square. 


M CHARLES MARCEL (Basso), of the 
e Opéra Comique, has arrived in town. Application for 
engagements either in Italian or French Opera to be addressed 
to 34, Dean-stReET, Soho. ~ 
N IVANI (Tenore) of the Opéra Comique, has 
e arrivedintown. Applications for engagements either 
in Italian or French Opera to be addressed to 34, Dgay- 
street, Soho. 


N R. HERBERT BOND (Tenor), of the Royal 

English Opera, Covent Garden, will receive engagements 
for town or country. All communications to be pe cme to 
Mr. Martin Cawoop, Secretary to the Opera Company, 7, Bow- 
street, Covent Garden, W.C. 


\ R. FERDINAND BOOTH (Solo Violoncellist) 
requests that all engagements be addressed to his 
residence, 3, Cugerstow VILLAs, Florence House, Bayswater. 


7° ORCHESTRAL MUSICIANS.—WANTED, 
at the Cheltenham Rooms, Harrogate, for the season, 
first-class INSTRUMENTALISTS to” comp a plete 
Orchestra. Permanent employment can be found for superior 
Artistes during the winter in Leeds and ~~ »ourhood. Apply, 
by letter, to Mr. Burton, Bischoff House, Leeds. 


RGANIST WANTED for St. Paul’s Church, 
Manningham, Bradford, Yorkshire. Must be thoroughly 
conversant with Church Music and the Training of Boys for the 
A man of gentlemanly address, and competent to teach 
advanced pupils the Pianoforte and Singing would find a good 
opening in the district. Address, with references and testi- 
monials, stating Salary required, to Mr. Barraclough, 1, North 
Park-road, Manningham, Bradford, Yorkshire, 
O VIOLINISTS and others.— WANTED to 
APPRENTICE a YOUTH to learn this Art. Ne pre- 
mium. ‘Terms tobeagreed on. For particulars, Copa, care of 
Mr. Moore, 69, Lincoln’s Inn Fields. 


O CLERGYMEN AND ORGANISTS.—A 
PROFESSIONAL ORGANIST, of 20 yews practice, 
having his Sundays vacant, will be willing to take a situation as 
organist, or act as a deputy for any Organist. Unexceptionable 
Testimonials. Apply to W. W., Orchestra Office, 201, Regent- 
street. 


ANTED, a _ Respectable Well-educated 
YOUTH, as an APPRENTICE to the PRINTING 
BUSINESS. Apply at 55, King Street, Regent Street, W. 


















































PIANOFORTES. 
J. ENNEVER & CO., PIANOFORTE 
e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho. 

Ww. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also fo 
schools, in ash, mahagany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, &c. 


REAKFAST BEVERAGE, — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all beverages. 
When the doctrine of homeeopathy was first introduced into thia 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the 
nut was eithey supplied in the crude state, or s0 unskilfully 
manufactured as to obtain little notice. J. EPPS, of London, 
homeopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at. length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes h, as to be 
most acceptable to the delicate stomach. For general use, Epps’ 
cocoa is distinguished as an invigorating, teful breakfast 
beverage, with delicious aroma. Dr. Hassall, in his work ‘‘ Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the body.” » “As8 
nutritive, cocoa stands very much higher than either coffee ar 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water pr milk. Tin-lined }lb., 41 
and 11b., labelled packets, sold by grocers, confectioners, an 
chymists. Each packet is labelled, ‘J. Epps, homeopathic 
chymist, 112, Great Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.”” 


PPS’S GLYCERINE JUJUBES are supplied 

only im boxes, containing two and four ounces, 6d., and 1s., 
labelled J, Epps, homceopathic chymist, No. 112, Great Russell- 
street, 170, Piccadilly, and 48, Threadneedle-street. 
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